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Music Year 3: Benjamin Britten There Was A Little Monkey 

Overview of the Learning: 

All the learning is focused around one song from Benjamin Britten’s Friday Afternoons: There Was a Monkey. 

Other learning within the unit gives your class the opportunity to research Benjamin Britten’s life and to listen to many of his other works through links to Britten100.org and Fridayafternoonsmusic.co.uk. Through this they 

will investigate the style indicators and featires of Reggae music, R&B music and hip hop music. 

 

Core Aims  

 Pupils should be taught to sing and play musically with increasing confidence and control. They should 

develop an understanding of musical composition, organising and manipulating ideas within musical 

structures and reproducing sounds from aural memory  

 play and perform in solo and ensemble contexts, using their voices and playing musical instruments 

with increasing accuracy, fluency, control and expression  

 improvise and compose music for a range of purposes using the inter-related dimensions of music  

 listen with attention to detail and recall sounds with increasing aural memory  

 use and understand staff and other musical notations  

Pupils should be taught  

how to listen to music 

● to sing the song 

● to understand the geographical origin of the music and in which era it was 

composed 

● to experience and learn how to apply key musical concepts/elements eg finding a 

pulse, clapping a rhythm, use of pitch 

● to play the accompanying instrumental parts with or without the notated scores 

(optional) 

● to work together in a band/ensemble 

● to develop creativity through improvising and composing within the song 

● to understand and use the pentatonic scale while improvising and composing 

● to experience links to other areas of the curriculum (see Extension Activities) 

● to recognise the style of the music and to understand its main style indicators 

● to understand and use general musical vocabulary and specific 

Expectations 

Children will: 

 Listen with understanding and direction 

 Recognise styles of music and their style indicators 

 Develop a context for the history of music 

 Apply the interrelated dimensions of music in this context e.g. finding the pulse building to the extended dimensions of rhythm and pitch etc. 

 Use correct musical vocabulary linked to the song and general musical vocabulary correctly 
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 Sing with understanding and musicality 

 Work together in band/ ensemble 

 Play instrumental parts with increasing confidence and progression using notated scores 

 Improvise with creativity and understanding 

 Compose melodies with understanding 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Learning Objectives Suggested Learning Opportunities  

Background Information to the Song 
 

Listen and Appraise 
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In 1934 Benjamin Britten wrote a series of 12 songs for the school in Wales 

where his brother was a teacher. These songs, called Friday Afternoons (that 

was when pupils had their singing practice), started a long process of writing 

music for schools and Britten’s lifelong interest in music for young people and 

in music education. Britten set to music text by many different poets and 

authors. The music always illustrates beautifully the mood of the text. All the 

songs are accompanied by the piano. 

 ●
 There Was a Monkey is one of the Friday Afternoons songs. The 

text is by an unknown writer and was taken from an anthology 

called Tom Tiddler's Ground, edited by Walter de la Mare. 

Walter de la Mare (1873-1956) was a well-known English poet 

and writer who wrote many works for children. 
 

 

In the 1920s and early 30s, children sang mostly nursery rhymes and playground 

chants, and folk songs with simple accompaniments. When Britten composed 

these songs, they would have felt very contemporary to the children, just as it 

does when we sing the latest pop songs at school today 

to sing the song 

● to understand the geographical origin of the music and in which era it was 

composed 

● to experience and learn how to apply key musical concepts/elements eg finding 

a pulse, clapping a rhythm, use of pitch 

 

There Was a Monkey by Benjamin Britten 

Listen 
 ●

 Play There Was a Monkey by Benjamin Britten. Click on “The Words” tab to follow the words of the song on the screen 
 

 

●
 If you’d like to hear children perform the song, listen to the Naxos recording of The New London Children’s Choir 

 

 
Appraise 
 
Use this opportunity to familiarise the children with musical vocabulary and encourage them to use it. Discuss the song and what 

you can hear in it. 

 
“Do you like the song?” 
 
 
“What can you hear?” 
 ●

 The vocal line: how many singers? Male/female? (One female singer.) 
 

 

●
 The backing/accompaniment: how many instruments? Which ones? (A piano.) 

 

 

●
 The texture: is it thick/thin or inbetween? Are there many layers of sound, or just one/two? Are there many voices 

singing/instruments playing or just one/two? (There are 9 verses in this song and the piano accompaniment is different in each 

verse, therefore changing the texture. After the unison introduction, verse 1 is accompanied by chords; verse 2 is scalic; verse 3 

is arpeggiated and flowing; verse 4 uses semi-quavers and a different harmonic progression, starting the dissonance in the song; 

verse 5 uses more rhythmic variety and is more quirky and dissonant; verse 6 is again dissonant using a rising chromatic scale; 

verse 7 uses dissonant block chords reminiscent of Stravinsky’s Firebird; verse 8 has a busy accompaniment and verse 9 brings 

us a new counter-melody ending the song with a rallentando). 
 

 

●
 The tempo: is it fast or slow or in between? (The tempo is fast). 

 

 

●
 The dynamics: is the music loud/quiet or in between? Is it the same throughout or does it vary? (The dynamics change in each 

verse and sometimes within each verse. They range from quiet to very loud and often match the texture of the piano 

accompaniment). 
 

 

●
 Unusual words in the text: some words are old-fashioned terms that we don’t use today. Which words are new to you? What 

do you think they mean? (eg lackey, clouting shoon). 
 

“What is the story told in this song?” 
 
This song was written for children to sing in the 1930s. It observes peoples’ lives in England in the 1500s and gives us an 

historical insight into that era. 
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The title of the song and verse 1 mention a monkey. There are no records regarding the first introduction of monkeys to England. It is 

fairly certain that monkeys were brought back from the great Voyages of Discovery in the 1500s and were most probably presented at 

court for the amusement of courtiers and royalty. In the 1800s and 1900s monkeys and street musicians were a common sight in 

English towns. Organ grinders would crank the handles of barrel organs and many would be accompanied by monkeys who were 

trained to collect money from the audience. 

 
Each of the 9 verses describes a different character and their activity. Verse 7 tells us of a ‘cobbler clouting shoon’ –  

 
Think about the characters in the other verses. Who were they and what did they do? 

 
We can learn more about the history and heritage of England through the words and lyrics of old nursery rhymes like There Was 

a Monkey. 

 
“What is the mood of the song?” 
How does the music make the story more interesting?” 
 
This is an interesting history lesson with its observation of characters. 

 
As already mentioned, the song has 9 verses and the piano accompaniment changes in each. The accompaniment does not match the 

lyrical content of the verses but makes the song musically very interesting. The melody line is more or less the same in each verse (the 

rhythms change slightly to match the text) but the accompaniment is vastly different in each verse. 

 
This piano accompaniment gets gradually more difficult and complex as the song progresses whilst the text remains constant. Remember, 

these Friday Afternoons songs were written for Benjamin Britten’s brother’s school to perform. Do you think Britten was trying to catch 

his brother out by writing piano accompaniments that were increasingly difficult to play? 

Internalise the  song by doing some Pulse/Rhythm/Pitch games 

Perform the sone 
 

 

 To listen to and appraise an R & B song 

 To identify style indicators of R&Bmusic 

 To investigate how a R&Bsong is put together, What is the 

structure/form/shape of the song? 

 To explore Pulse/Rhythm/Pitch of roots R&B music 

Listen and Appraise 
 
There Was a Monkey by Benjamin Britten - see Step 1 

 
There Was a Monkey – R&B version 

 
About the song 
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 To add instrumental parts to a song This arrangement of the song uses Britten’s melody (tune) but there is a new accompaniment in an R&B style. Remember that 

Britten’s version would have felt very modern to children in the 1930s. Does this version feel modern to you? 

Listen 
 ●

 There Was a Monkey – R&B version. Click on “The Words” tab to follow the words of the song on the screen. 
 

 

●
 Look for similarities and differences between this version and the original. 

 

Appraise 
 
Use this opportunity to familiarise the children with musical vocabulary and to encourage them to use it. Discuss the song and what you 

can hear in it. 

 

“Do you like this version of the song?” 
 
“What is the style of the music?” 
 
This is an R&B version of the song. 

 
About the Style 
 
Contemporary R&B (known as R&B) is music that combines elements of Rhythm and Blues, Pop, Soul, Funk and Hip Hop. 

 
Although the abbreviation R&B originates from traditional Rhythm and Blues music, today the term R&B is most often used to describe 

a style of African-American music that developed after the demise of disco in the 1980s. 

 
“What are the general style indicators of contemporary R&B music?” 

●
 A polished production style, which never sounds gritty. 

 
 

●
 Use of computer-originated sounds, eg drum machines. 

 
 

●
 Smooth vocal arrangements. 

 
 

●
 Use of Hip Hop and dance beats without the earthy street-vibe creating a smoother finish. 

 
 

●
 Frequent use of melisma in vocals, eg Stevie Wonder, Mariah Carey, Whitney Houston, Michael Jackson, Beyonce 

Knowles-Carter. This style of singing originated in the gospel tradition. 
 

 

“What are the style indicators used in this song, ie how do I know this is R&B music?” 
 
“How is this song different from the Britten version?” 
 ●

 The accompaniment is completely different; it uses dance beats and computer generated sounds rather than an acoustic 

piano. 
 

Which version of the song do you prefer? Why?” 
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Teaching the Song - either version 
 
The children stand in a semicircle where they can see the lyrics. All listen to the recording of the song. Encourage the children to 

move in time to the music. They can sing along if they already know the song. 

 
There Was a Monkey - Britten or R&B version, you decide 

 
Playing Instrumental Parts in There Was a Monkey by Benjamin Britten (not the R&B version) 
 

●
 Add instrumental parts to There Was a Monkey by Benjamin Britten. 

Practising the Instrumental Parts 
 
Practise the instrumental parts over the backing track of the song. You will hear: 

Perform the song with the Instrumental Parts 

 

About the song 
 
In 1934 Benjamin Britten wrote a series of 12 songs for the school in Wales 

where his brother was a teacher. These songs, called Friday Afternoons (that was 

when pupils had their singing practice), started a long process of writing music 

for schools and Britten’s lifelong interest in music for young people and in 

music education. Britten set to music text by many different poets and authors. 

The music always illustrates beautifully the mood of the text. All the songs are 

accompanied by the piano. 

 ●
 There Was a Man of Newington is one of the Friday Afternoons 

songs. The text is by an anonymous writer and is taken from the book 

The Way of Poetry, edited by John Drinkwater (1882-1937). 
 

●
 In the 1920s and early 30s, children sang mostly nursery rhymes 

and playground chants, and Folk songs with simple 

accompaniments. When Britten composed these songs, they would 

have felt very contemporary to the children, just as it does when we 

sing the latest Pop songs at school today. 
 

to experience and learn how to apply key musical concepts/elements eg finding a 

pulse, clapping a rhythm, use of pitch 

● to play the accompanying instrumental parts with or without the notated 

scores 

Listen and Appraise 
 
There Was a Man of Newington by Britten 

 
Optional: There Was a Monkey by Benjamin Britten and There Was a Monkey – R&B version 

 
Background Information to the Song - There Was a Man of Newington Britten version 

 
Listen 
 ●

 Play There Was a Man of Newington by Benjamin Britten. Click on “The Words” tab to follow the words of the song on the 

screen. 
 

 

●
 If you’d like to hear children perform the song, listen to the Naxos recording of The New London Children’s Choir. 

 

 
Appraise 
 
Use this opportunity to familiarise the children with musical vocabulary and encourage them to use it. Discuss the song and what 

you can hear in it. 

 
The following questions can be seen on-screen; answers are below. 

 
“Do you like the song?” 
“What can you hear?” 
 ●

 The vocal line: how many singers? Male/female? (One female singer). 
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● to work together in a band/ensemble 

● to develop creativity through improvising and composing within the song 
●
 

 

 

●
 The backing/accompaniment: how many instruments? Which ones? (Piano). 

 

 

●
 The texture: is it thick/thin or in between? Are there many layers of sound, or just one/two? Are there many voices 

singing/instruments playing or just one/two? (Both hands play in unison during the introduction, providing a thin texture. 

The piano accompaniment provides a rich chordal support throughout the song). 
 

 

●
 The tempo: is it fast or slow or in between? (Quite fast, brisk). 

 

 

●
 The dynamics: is the music loud/quiet or in between? Is it the same throughout or does it vary? (The dynamics are loud 

throughout the song). 
 

 

●
 Unusual words in the text: some words are old-fashioned terms that we don’t use today. Which words are new to you? What 

do you think they mean? 
 

 
“What is the story told in this song?” 
 
This song was written for children to sing in the 1930s. This a nonsense poem. It is about the man from Newington: he jumped into a 

hedge and scratched out both of his eyes. When he realised this, he jumped into another hedge and scratched them in again! 

“What is the mood of the song? 

“How does the music make the story more interesting?” 
 
The music enhances the words in the following ways: 

 ●
 The piano accompaniment provides a light-hearted support to this fun, silly song. The introductions before lines 1 and 5 are 

based on the melody of the song and played with both hands in unison. The melody and words are cheeky and rhythmically 

quirky, using staccato (short and spiky) articulation. The song is very short and therefore the melody has been composed to be 

memorable; the piano introductions reinforce this. 
 

●
 When he saw his eyes were out...” – the accompaniment reflects this part of the text with minor sounds, returning to major 

chords when the man jumps into another hedge to scratch his eyes back in. 
 

 

●
 The dynamics are loud and punchy throughout the song, matching the text. 

 

About Britten 
 
Benjamin Britten was a British composer, born in 1913 and died in 1976. Many composers in the twentieth century wrote music that 

was very complicated to listen to and required many highly-skilled musicians to play and sing it. Benjamin Britten wrote music for 

everyone, and he even said so himself. He wanted his ‘music to be of use to people, to please them, to enhance their lives’. People enjoy 

his music so much that he is now the most-performed British composer in the world. 

 
He wrote music of all kinds and travelled all around the world performing it as a pianist and conductor. He was so famous that the BBC 
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devoted a whole programme to him for his 50th birthday and he was the first musician in history to be made a Lord by the Queen. 

When he died he left behind more than a thousand pieces of extraordinary music and the fascinating story of a journey from Suffolk 

schoolboy to great composer. 

 
For more information about Benjamin Britten and his music look at the Extension Activities document in this unit. 

 
To listen to more of Britten’s works as part of these Listen and Appraise activities, go to the Britten100 website 

http://www.britten100.org/new-to-britten/the-music. 

 
This site was launched to provide a focus for the centenary of Britten’s birth in 2013. Here you can explore many more of his works 

 

Teaching the Song - either version 
 
The children stand in a semicircle where they can see the lyrics. All listen to the recording of the song. Encourage the children to 

move in time to the music. They can sing along if they already know the song. 

 
There Was a Monkey - Britten or R&B version, you decide. 

Playing Instrumental Parts in There Was a Monkey by Benjamin Britten ( not the R&B version) 
●
 Sing There Was a Monkey by Benjamin Britten 

 

 

●
 Sing There Was a Monkey and play instrumental parts on any combination of instruments. 

 

 

●
 Sing the R&B version of There Was a Monkey 

 

 

 To listen to and appraise a  roots reggae song 

 To identify style indicators of roots reggae music 

 To investigate how a reggae song is put together, What is the 

structure/form/shape of the song? 

 To explore Pulse/Rhythm/Pitch of roots reggae music 

 to experience and learn how to apply key musical concepts/elements eg 

finding a pulse, clapping a rhythm, use of pitch 

  to play the accompanying instrumental parts with or without the 

notated scores 

  to work together in a band/ensemble 

  to develop creativity through improvising and composing within the 

Listen and Appraise 

There Was a Man of Newington - Reggae version and original Britten 

 
Optional: There Was a Monkey by Benjamin Britten and There Was a Monkey – R&B version 

 
Background Information to the Song - There Was a Man of Newington Reggae version 

 
About the song 
 
This arrangement of the song uses Britten’s melody (tune) but there is a new accompaniment in a Reggae style. Remember that 

Britten’s version would have felt very modern to children in the 1930s. Does this version feel modern to you? 

 
Musicians frequently make arrangements (or cover versions) of a piece of music, and in this way, make it their own. 

Listen 
 ●

 Play There Was a Man of Newington – Reggae version. Click on “The Words” tab to follow the words of the song on the 
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song 

 

screen. 
 

 

●
 Look for similarities and differences between this version and the original. 

 

 

 

Appraise 
 
Use this opportunity to familiarise the children with musical vocabulary and to encourage them to use it. Discuss the song and what you 

can hear in it. 

 
The following questions can be seen on-screen; answers are below. 

 
“Do you like this version of the song?” 
What is the style of the music?” 
 
This is a Reggae version of the song. 

 
About the style 
 
Reggae music developed in the 1970s and originated from Jamaica. Bob Marley defined the sound of Reggae. 

 
“What are the general style indicators of Reggae music?” 
 ●

 Reggae often has a slowish tempo and a laid-back feel. 
 

 

●
 The lyrics sometimes talk about Rastafarian beliefs and sometimes have a political message. 

 

 

●
 There are often female backing vocals. 

 

 

●
 The drums and bass set up a particular groove avoiding the first beat of the bar. 

 

 

●
 The guitar mostly plays chords on the offbeat: beats 2 and 4. 

 

 

●
 The bass guitar and drums are brought to the foreground of the music. Guitar and keyboards are set back in the mix. In most 

other styles of Popular music, the roles of these instruments are the other way around, with the bass and drums set back. 
 

 

●
 The bass guitar is prominent in the mix, playing melodic lines, short melody lines or phrases. 

 

●
 Keyboard and organ also play on the offbeat but add extra melodies. 

 

 

●
 Sometimes there is a horn section made up of sax, trumpet and trombone. 
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“What are the style indicators used in this song, ie how do I know this is Reggae music?” 
 ●

 This Reggae version has a slowish tempo and a laid-back feel. 
 

 

●
 The drums and bass set up a particular groove avoiding the first beat of the bar. 

 

 

●
 The guitar mostly plays chords on the offbeat: beats 2 and 4. 

 

 

●
 The bass guitar and drums are brought to the foreground of the music. Guitar and keyboards are set back in the mix. In most 

other styles of Popular music, the roles of these instruments are the other way around, with the bass and drums set back. 
 

 

●
 The bass guitar is prominent in the mix, playing melodic lines, short melody lines or phrases. 

 

 

●
 Keyboard and organ also play on the offbeat but add extra melodies. 

 

 

●
 There is a horn section made up of sax, trumpet and trombone. 

 

 
“How is this song different from the Britten version?” 
Teaching the Song - either version 

 
The children stand in a semicircle where they can see the lyrics. All listen to the recording of the song. Encourage the children to 

move in time to the music. They can sing along if they already know the song. 

 
There Was a Monkey - Britten or R&B version, you decide 

 
Playing Instrumental Parts in There Was a Monkey by Benjamin Britten ( not the R&B version) 
 
Add instrumental parts to There Was a Monkey by Benjamin Britten - see Step 2 

 

Perform/Share 

 

Background Information to the song - Ee-Oh! Britten version 

 
About the song 
 
In 1934 Benjamin Britten wrote a series of 12 songs for the school in Wales 

where his brother was a teacher. These songs, called Friday Afternoons (that 

Listen and Appraise 
 
Ee-Oh! by Benjamin Britten 

 
Optional: There Was a Monkey by Benjamin Britten and There Was a Monkey – R&B version 

Listen 
 ●

 Play Ee-oh! by Benjamin Britten. Click on “The Words” tab to follow the words of the song on the screen. 
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was when pupils had their singing practice), started a long process of writing 

music for schools and Britten’s lifelong interest in music for young people and 

in music education. Britten set to music text by many different poets and 

authors. The music always illustrates beautifully the mood of the text. All the 

songs are accompanied by the piano. 

 ●
 Ee-oh! is one of the Friday Afternoon songs. The text is by an 

unknown writer, taken from an anthology called Tom Tiddler's 

Ground, edited by Walter de la Mare. Walter de la Mare (1873-1956) 

was a well-known English poet and writer who wrote many works for 

children. 
 

 

●
 In the 1920s and early 30s, children sang mostly nursery rhymes 

and playground chants, and folk songs with simple 

accompaniments. When Britten composed these songs, they would 

have felt very contemporary to the children, just as it does when we 

sing the latest Pop songs at school today. 
 

 

● To listen to and appraise a  Benjamin Britten piece of music 

● To identify style indicators of this piece of music 

● To investigate how athe  song is put together, What is the 

structure/form/shape of the song? 

● To explore Pulse/Rhythm/Pitch of of the music music 

● to experience and learn how to apply key musical concepts/elements eg 

finding a pulse, clapping a rhythm, use of pitch 

●  to play the accompanying instrumental parts with or without the 

notated scores with increased confidence 

●  to work together in a band/ensemble 

●  to develop creativity through composing within the song 
 

 

 

●
 If you’d like to hear children perform the song, listen to the Naxos recording of The New London Children’s Choir. 

 

Appraise 
 
Use this opportunity to familiarise the children with musical vocabulary and encourage them to use it. Discuss the song and what 

you can hear in it. 

What Can You Hear?” 
 ●

 The vocal line: how many singers? Male/female? (A female singer) 
 

 

●
 The backing/accompaniment: how many instruments? Which ones? (Piano) 

 

 

●
 The texture: is it thick/thin or inbetween? Are there many layers of sound, or just one/two? Are there many voices 

singing/instruments playing or just one/two? (The texture is the same all the way through the song. It is quite thin as there is 

only one vocal line accompanied by a piano. The accompaniment is there to support the text) 
 

 

●
 The tempo: is it fast or slow or inbetween? (Mostly inbetween, but it slows down at verse 7, then returns to its original tempo. 

The tempo change follows the story of the song.) 
 

 

●
 The dynamics: is the music loud/quiet or inbetween? Is it the same throughout or does it vary? (The dynamics change to 

support the text as it tells the story. Verses 3 and 4 are quieter. Verse 5 is louder and verse 6 louder again, heading towards 

the fox getting caught and shot. Verse 7 is very loud and slow until the farmer has shot the fox, and then the music goes back 

to its original tempo). 
 

 

●
 Unusual words in the text: some words are old-fashioned terms that we don’t use today. Which words are new to you? What 

do you think they mean? (eg strife, yonder, stile, lugs). 
 

What is the story told in this song?” 
 
This song was written for children to sing in the 1930s. How many years ago was that? The story is fun, silly and interesting. It’s about a 

mischievous fox and his wife who loved eating and would do anything to get more food. One night, the fox went into town to look for a 

meal, but he ran into trouble. He went to the farmer’s land and killed all the geese, but the farmer’s wife heard the commotion and woke 

up her husband who shot the fox dead. 

 
“What is the mood of the song?” 
“How does the music make the story more interesting?” 
Teaching the Song - either version 

 
The children stand in a semicircle where they can see the lyrics. All listen to the recording of the song. Encourage the children to 

move in time to the music. They can sing along if they already know the song. 
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There Was a Monkey - Britten or R&B version, you decide 

 
Playing Instrumental Parts in There Was a Monkey by Benjamin Britten ( not the R&B version) 
 
Add instrumental parts to There Was a Monkey by Benjamin Britten - see Step 2 

 

Perform/Share 

Background Information to the song - Ee-Oh! Hip Hop version 

 
 
This arrangement of the song uses Britten’s melody (tune) but there is a new 

accompaniment in a Hip Hop style. Remember that Britten’s version would have 

felt very modern to children in the 1930s. Does this version feel modern to you? 

 
Musicians frequently make arrangements (or cover versions) of a piece of music, 

and in this way, make it their own. 

 To listen to and appraise a  hip hop song 

 To identify style indicators of hip hop music 

 To investigate how a hip hop song is put together, What is the 

structure/form/shape of the song? 

 To explore Pulse/Rhythm/Pitch of hip hop music 

 to experience and learn how to apply key musical concepts/elements eg 

finding a pulse, clapping a rhythm, use of pitch 

  to play the accompanying instrumental parts with or without the 

notated scores 

  to work together in a band/ensemble 

  to develop creativity through improvising and composing within the 

song 

 

Listen and Appraise 
 
Ee-Oh! Hip Hop version and Ee-Oh! by Benjamin Britten 

 
Optional: There Was a Monkey by Benjamin Britten and There Was a Monkey – R&B version 

Listen 

 
Play Ee-oh! – Hip Hop version. 

Appraise 
 
Use this opportunity to familiarise the children with musical vocabulary and to encourage them to use it. Discuss the song and what you 

can hear in it. 

 
The following questions can be seen on-screen; answers are below. 

 
“Do you like this version of the song?” 
What is the style of the music?” 
 
This is a Hip Hop version of the song. 

 
About the style 
 
Hip Hop culture developed in the Bronx, New York, at the end of the 1970’s. It featured graffiti, dancing and party music played by DJs 

on mobile sound-systems. These ideas had started in Jamaica where MCs would talk over the music. DJs would play different styles of 

music such as Funk, Latin or Rock in the instrumental breaks between the MCs’ talking. People liked the breaks and DJs became skilled 

at repeating those tunes using two turntables. The Hip Hop style developed from these breaks and from MCs rapping (rapping is 

improvising spoken lyrics or poetry). People made up their own dance moves to this new style and it became known as breakdancing. 

What are the general style indicators of Hip Hop? 

 ●
 MCing or rapping 

 

 

●
 DJing/scratching 

 

 

●
 sampling 

 



 

Manor Primary School  

 

 

●
 sometimes beatboxing 

 

 

●
 lots of songs are about partying 

 

 

●
 some are about social turmoil 

 

 

●
 drum and percussion backing loops 

 

 

●
 some sampling of Funk tracks 

 

 

●
 extended percussion breaks in the music lead to mixing more tunes and adding scratching techniques 

 

 

●
 use of decks 

 

 

●
 breakdancing 

 

What are the style indicators used in this song, ie how do I know this is Hip Hop music? 

 ●
 drum and percussion backing loops 

 

 

●
 some rapping or MCing 

 

 

●
 sampling 

 

 

●
 DJing/scratching 

 

 
“How is this song different from the Britten version?” 
 ●

 the accompaniment is completely different 
 

 

●
 use of drum and percussion backing loops 

 

 

●
 some rapping or MC’ing 

 

 

●
 sampling 

 

 

●
 DJ’ing/scratching 

 

 

●
 in the Britten version, the piano accompaniment uses dynamics and changes of tempo to help tell us the story. In the Hip Hop 

version, rapping/MCing and various sounds are added ie sirens and gunshots. This makes the story and music contemporary. 
 

 
Which version of the song do you prefer? Why? 

There Was a Monkey - Britten or R&B version, you decide 

Musical Activities – Playing Instrumental Parts in There Was a Monkey by Benjamin Britten ( not the R&B version) 
 
Add instrumental parts to There Was a Monkey by Benjamin Britten 

Perform/Share 
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Manor Primary School  

 

Manor Primary School 

Music Year 3: Glockenspeil Stage 2 At Gluttonberry Festival 

Overview of the Learning: 

This Unit of Work that continues to teach about the language of music through playing the glockenspiel. The learning is focussed around exploring and developing playing skills through the glockenspiel or, if you have 

previous knowledge or players in your class, the recorder. This unit builds on the previous and leads to unit 3, please use the scores provided in other units once you have completed this one 

Core Aims  

 Pupils should be taught to sing and play musically with increasing confidence and control. They should 

develop an understanding of musical composition, organising and manipulating ideas within musical 

structures and reproducing sounds from aural memory  

 play and perform in solo and ensemble contexts, using their voices and playing musical instruments 

with increasing accuracy, fluency, control and expression  

 improvise and compose music for a range of purposes using the inter-related dimensions of music  

 listen with attention to detail and recall sounds with increasing aural memory  

 use and understand staff and other musical notations  

Pupils should be taught  

how to listen to music 

● to understand the geographical origin of the music and in which era it was 

composed 

● to experience and learn how to apply key musical concepts/elements eg finding a 

pulse, clapping a rhythm, use of pitch 

● to play the accompanying instrumental parts with or without the notated scores 

● to work together in a band/ensemble 

● to develop creativity through improvising and composing within the song 

● to understand and use the pentatonic scale while improvising and composing 

● to experience links to other areas of the curriculum (see Extension Activities) 

● to recognise the style of the music and to understand its main style indicators 

● to understand and use general musical vocabulary and specific 

Expectations 

Children will: 

 Listen with understanding and direction 
 

● Apply the interrelated dimensions of music in this context i.e. finding the pulse building to extended dimensions 
 

● Use correct musical vocabulary linked to the music and general musical vocabulary correctly 
 

● Learn through repetition about the interrelated dimensions of music  

● Work together in a band/ensemble 

● Play beginner instrumental parts with more understanding  
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● Continue to form a basic understanding of notation 

● Form a basic understanding of theory, the language of music  

● Improvise with more creativity and understanding 

● Compose with more creativity and understanding 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Learning Objectives Suggested Learning Opportunities  
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To investigate a piece of “ Blues” Music 

● to experience and learn how to apply key musical concepts/elements eg finding 

a 

pulse, clapping a rhythm, use of pitch 

● to play the accompanying instrumental parts with or without the notated scores 

● to work together in a band/ensemble 

● to develop creativity through improvising and composing within the song 

 

DeeCee's Blues 
 

Poor DeeCee: she lost both her shoes. No wonder she got the blues. Saying you've got the blues is another way of saying you're 

feeling miserable, and blues music is a style that expresses that sadness.  

 
 

DeeCee's Blues (note-names) 
 

First listen to the piece all the way through, and then play it. Can you memorise it and play without looking at the screen? 

 
 

DeeCee's Blues (notes + note-names) 
 

If you want, play the piece again with note-names and notes. 

DeeCee's Blues theory - the language of music 
 

If you'd like to play the piece from notation,check out the theory info here. 

 
 

DeeCee's Blues (notation) Now play 

the piece from notation. 

 

Improvising 
 

Improvising means making up the music as you play it. You don't write down an improvisation (as you do with a composition) 

so you can only ever play it once, but you can make up as many different improvisations as you want to. 

 
 

Improvising to DeeCee's Blues 
 

First, listen to this glockenspiel player improvising on C and D. You'll know the accompaniment: it's 'DeeCee's 

Blues'. 

Play any rhythms you want, using the notes C and D. This is your chance to make up your own music, and as long 

as you keep to the notes D and C. 

Copy Back 2 
 

Listen to another version of Copy Back, this time with the Gluttonberry Festival backing track, and with more complicated 

rhythms for you to play. As before, the computer will play a pattern on E and then there'll be a space for you to copy. The 

computer will continue with a different rhythm; you must copy it. Try the game several times: the computer will give you 

different rhythms.  
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● to experience and learn how to apply key musical concepts/elements eg finding 

apulse, clapping a rhythm, use of pitch 

● to play the accompanying instrumental parts with or without the notated scores 

● to work together in a band/ensemble 

 

 

What's up? 
 

In this piece you'll be playing long notes. Make a perfect tap on the note-bar to allow it to vibrate for as long as it wants to. 

 
 

What's Up? (note-names) 
 

First listen to the piece once all the way through. Then play it. 

 
 

What's Up? (note-names + notes) 
 

If you want, play the piece again with note-names and notes. You choose. What about playing it from memory? Any chance? 

 
 

What's up? theory - the language of music 
 

If you'd like to play the piece from notation and earn the extra star, check out the theory info here. 

 
 

What's Up? (notation) 
 

Now play the piece from notation. 

 

More finding out about music - Theory the language of music 

 

 

● to experience and learn how to apply key musical concepts/elements eg finding 

a 

pulse, clapping a rhythm, use of pitch 

●  
● to develop creativity through improvising and composing within the song 

● to understand and use the pentatonic scale while improvising and composing 

● to recognise the style of the music and to understand its main style indicators 

● to understand and use general musical vocabulary and specific 

Roundabout 
 

This piece of music is  all improvised. Use notes C, D and E. You could play fast or slow notes; short or long notes; you could make 

the notes loud or quiet. Look for C, D and E higher up or lower down the glockenspiel and use those notes too. Listen to the 

rhythms in the accompaniment and follow them – or don't.Experiment and enjoy yourself. 

 
Listen once all the way through so you know what to expect from the accompaniment. There are only two rules: play only C, 

D and E; and stop at the end. 

 
 

March of the Golden Guards 
 

This piece is called March of the Golden Guards. It includes another chance to do some improvising. Enjoy it! Are you sitting or 

standing tall? 

 
 

March of the Golden Guards (note-names) 
 

Start by listening to the piece all the way through, including the improvisation space. Do you like the piece? After you've 
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listened, play and then improvise. 

 
 

March of the Golden Guards (note-names + notes) 
 

If you want, play the piece again with note-names and notes. You choose. If you do it you'll earn an extra star. 

 
 

March of the Golden Guards theory - the language of music 
 

If you'd like to play the piece from notation check out the theory info here. 

 
 

March of the Golden Guards (notation) 

Now play the piece from notation. 

 

● to understand the geographical origin of the music and in which era it was 

composed 

● to experience and learn how to apply key musical concepts/elements eg finding 

a 

pulse, clapping a rhythm, use of pitch 

● to play the accompanying instrumental parts with or without the notated scores 

● to work together in a band/ensemble 

● to develop creativity through improvising and composing within the song 

● to understand and use the pentatonic scale while improvising and composing 

● to experience links to other areas of the curriculum (see Extension Activities) 

● to recognise the style of the music and to understand its main style indicators 

● to understand and use general musical vocabulary and specific 

Portsmouth 

 

This piece uses notes D and E. Keep your playing wrist relaxed as you move between the notes and always bounce the head of your 

beater on the note-bar. Are you sitting or standing tall and relaxed? 

 
You will see 2 tabs at the bottom of the screen that say “Display settings” and “Playback settings” - make sure that you look at 

these before teaching each step to decide which setting is required. 

 
 

Portsmouth (note-names) 
 

First listen to the piece all the way through, and then play it. 

 
 

Portsmouth (notes + note-names) 
 

If you want, play the piece again with note-names and notes. You choose. 

 
 

Portsmouth theory - the language of music 
 

If you want, play the piece again from musical notation (no note-names). You choose. First, find out about theory: how music 

is written down. 

 
 

Portsmouth (notation) 
 

Now play the piece from musical notation. And can you play it from memory? 
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● to play the accompanying instrumental parts with or without the notated scores 

● to work together in a band/ensemble 

● ● to understand and use general musical vocabulary and specific 

D-E-F-inately 
 

This piece uses notes D and E. Keep your playing wrist relaxed as you move between the notes and always bounce the head of your 

beater on the note-bar. Are you sitting or standing tall and relaxed? 

 
 

D-E-Finately(note-names) 
 

First listen to the piece all the way through, and then play it. 

 
 

D-E-Finately(notes + note-names) 
 

If you want, play the piece again with note-names and notes. You choose. 

 
 

D-E-Finately theory- the language of music 
 

If you want, play the piece again from musical notation (no note-names). You choose. First, find out about theory: how music 

is written down. 

 
 

D-E-Finately(notation) 
 

Now play the piece from musical notation. And can you play it from memory? 

 

 

● to experience and learn how to apply key musical concepts/elements eg finding 

a 

pulse, clapping a rhythm, use of pitch 

● to play the accompanying instrumental parts with or without the notated scores 

● to work together in a band/ensemble 

● to develop creativity through composing within the song 

● to understand and use general musical vocabulary and specific 

Composition 

 
 

Making up music - your composition at Gluttonberry Festival 
 

Click 'play' on the composition screen and you'll hear the Gluttonberry Festival music. Drag and drop the note E or D from the 

column on the left-hand side. Put the notes wherever you want, as many times as you like, to create your composition. You can 

include rests by leaving boxes empty. The backing track will repeat indefinitely so you can experiment with your composition. 

When you are happy with your piece, save it as an audio file and save the pattern to come back to another day. Finally, perform 

your composition on your glockenspiel with the backing track. 

 
 

Stage 2 - at Gluttonberry Festival Performance 
 

Decide which pieces you are going to choose, and practise them. For this performance, invite an audience. Remind them that they should 

watch and listen to you all while you play, and clap at the end of each piece. 
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Music Year 3: Ho Ho Ho  

 

Overview of the Learning:  

This unit of work focuses around Ho, Ho, Ho a Christmas song.  

Children Listen and Appraise:Ho Ho Ho - a Christmas song; Blame it on the Boogie by The Jackson 5 - Motown/R&B/Soul/Pop/Disco; Bring Him Back Home (Nelson Mandela) by Hugh 

Masekela - a Freedom Song in a Jazz/Afrobeat style; Suspicious Minds by Elvis Presley - the American ‘King of Rock ’n’ Roll’; Sir Duke by Stevie Wonder - Motown/R&B/Funk/Soul and Fly 

Me to the Moon by Frank Sinatra - Big Band JazzThey learn about the interrelated dimensions of music through: games, singing and playing instruments 

They finally Perform and Share 

Core Aims  

 Pupils should be taught to sing and play musically with increasing confidence and control. They should 

develop an understanding of musical composition, organising and manipulating ideas within musical 

structures and reproducing sounds from aural memory  

 

 play and perform in solo and ensemble contexts, using their voices and playing musical instruments 

with increasing accuracy, fluency, control and expression  

 

 improvise and compose music for a range of purposes using the inter-related dimensions of music  

 

 listen with attention to detail and recall sounds with increasing aural memory  

 

 use and understand staff and other musical notations  

Pupils should be taught  

how to listen to music 

● to sing the song 

● to understand the geographical origin of the music and in which era it was 

composed 

● to experience and learn how to apply key musical concepts/elements eg finding a 

pulse, clapping a rhythm, use of pitch 

● to play the accompanying instrumental parts with or without the notated scores 

(optional) 

● to work together in a band/ensemble 

● to develop creativity through improvising and composing within the song 

● to understand and use the pentatonic scale while improvising and composing 

● to experience links to other areas of the curriculum (see Extension Activities) 

● to recognise the style of the music and to understand its main style indicators 

● to understand and use general musical vocabulary and specific 

Expectations 

Children will: 
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 Listen with understanding and direction 

 Recognise styles of music and their style indicators 

 Develop a context for the history of music 

 Apply the interrelated dimensions of music in this context e.g. finding the pulse building to the extended dimensions of rhythm and pitch etc. 

 Use correct musical vocabulary linked to the song and general musical vocabulary correctly 

 Sing with understanding and musicality 

 Work together in band/ ensemble 

 Play instrumental parts with increasing confidence and progression using notated scores 

 Improvise with creativity and understanding 

 Compose melodies with understanding 

Children will investigate: 

 Pulse (duration) - steady beat 
 

 Rhythm (duration) - long and short sounds over a steady beat Pitch - high and low sounds 

 Tempo - fast and slow Dynamics - loud and quiet 

 Timbre - the character of a sound 
 

 Texture - layers of sound, how thick or thin music is 
 

 Structure - how the sections of a song or piece of music are ordered 
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Learning Objectives Suggested Learning Opportunities  

Listen and Appraise 
 
Ho Ho Ho by Joanna Mangona 

 
Background Information to the Song 
 
Ho Ho Ho is a fun Christmas song that includes rapping, improvising and 

dancing.(Link to rap songs of last half term) 

 To listen and appraise a song 

 To describe the texture of a song 

 To identify the shape and form of a song 

 

Listen 
 
Play Ho Ho Ho. All stand in a circle and find the pulse using actions of your choice. 

 
Appraise 
 
Use this opportunity to familiarise and build on musical vocabulary. Discuss the song and what you can hear in it 

“Do You Like the Song?” 
What Can You Hear?” 
 
Pointers for listening include: 

 ●
 The melody or tune is sung/played by a male and a female singer. 

 

 

●
 What instruments can you hear? 

 

 

●
 Is there a solo? If so, can you hear which instrument is playing it? 

 

 

●
 Is there a hook? Ie which is the catchiest part of the song? 

 

 

●
 The texture ( the layers of sound that make music interesting, sometimes you can hear instruments coming in one at a time, 

sometimes they play all at once): is it thick, thin or inbetween? Are there many layers of sound, or just one/two? Are there 

many voices singing/instruments playing, or just one/two? 
 

 

●
 The tempo (speed of the music): is it fast, slow or inbetween? 

 

 

●
 The dynamics ( loud, quiet etc): is the music loud, quiet or inbetween? 

 

 
“What is the Style of this Music?” 
 
This song is a Christmas song. Can you and the children find other examples of Christmas songs? There are other examples in the 

scheme - see Progression and Overview documents. 
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How is the Song Put Together?” 
 
What is the structure/form/shape of the song? The structure of the 

song is: 

 
Introduction Verse 

1 
 

Short introduction Verse 2 
 

Rap x2 Instrumental x2 

Rap x1 Improvisation x1 
 

Dance interlude (optional) Short intro 
 

Verse 3 option for small group singing or solo Short intro 
 

Verse 4 Tag 

ending 

Pulse/Rhythm/Pitch Games 

Internalise the song and learn about the dimensions of music through games. 

 

Perform the song 

Listen and Appraise 
 
Blame It in the boogie by The Jackson 5 

 
Background Information to the Song 
 
The Jackson 5 was a popular music family group from the USA with hits from 

1966-1990.The family group consisted of five brothers: Jackie, Tito, Jermaine, 

Marlon and, of course, Michael, who died in June 2009. Michael Jackson was the 

most famous brother. The style of their music is Motown/R&B/Soul/Pop/Disco. 

to sing the song 

● to understand the geographical origin of the music and in which era it was 

composed 

● to experience and learn how to apply key musical concepts/elements eg finding 

a 

pulse, clapping a rhythm, use of pitch 

● to play the accompanying instrumental parts with or without the notated 

scores 

Listen 
 
Play Blame It on the Boogie. compare to Ho, Ho Ho  How are the songs/tunes similar, how do they differ? 

 All stand in a circle and find the pulse using actions of your choice. 

 
Appraise 
 
Use this opportunity to familiarise and build on musical vocabulary. Discuss the song and what you can hear in it. 

Do You Like the Song?” 
“What Can You Hear?” 
 
Encourage the children to verbalise their responses to the music. Build upon knowledge from previous units using correct musical 

vocabulary and terminology. Focus the discussion around instruments, texture, tempo and the other interrelated dimensions of music. 

 
“What is the Style of this Music?” 
 
This is a Jackson 5 song - a mix of Motown, R&B, Pop, Soul and Disco. Listen to some more of their songs. 

 
“How is the Song Put Together?” 
 
Can you hear an introduction, a verse, a bridge, a chorus, or none of those? Build on previous knowledge and remember that not 

every song or piece of music has the same structure. 
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(optional) 

 

 

Pulse/Rhythm/Pitch Games 
  
Internalise the song and learn about the dimensions of music through games. 

 Singing 
  
Warm up your voices and continue to learn to sing the song Ho, Ho, Ho building from your last step. This song includes rapping and 

singing, you decide in which order to learn the verses and the rap. In verse 3 there is an option for a solo or for a small group to sing. 

The dance interlude is optional but can be great fun too! 

Playing Instrumental Parts in the Song 
   
Add instrumental parts during the playing/instrumental section of this song. 

 
There are 2 differentiated parts. The notes used to play the easy part on the glock are: B, B, A, G x2 and then G, G, A, B. 

 
The notes used to play the differentiated medium part are: G, B, A, G x4. 

 
In this step only teach the easy part, differentiation will occur when the easy part is secure. 

 
 
 
Perform/Share 
  
Share what you have learnt in this step. 

 

 
 

Background Information to the Song 
 
Hugh Masekela, born in 1939, is a South African musician who plays the 

trumpet and sings. 

 
He was a famous Anti-apartheid activist and Bring Him Back Home (Nelson 

Mandela) is a Freedom Song in a Jazz/Afrobeat style. 

 

 to sing the song 

● to understand the geographical origin of the music and in which era it was 

composed 

● to experience and learn how to apply key musical concepts/elements eg finding 

a 

pulse, clapping a rhythm, use of pitch 

Listen and Appraise 
 
Bring Him Back Home (Nelson Mandela) by Hugh Masekela compare to Ho, Ho Ho, How are the songs/tunes similar, how do they 

differ? 

All stand in a circle and find the pulse using actions of your choice. 

 
Appraise 
 
Use this opportunity to familiarise and build on musical vocabulary. Discuss the song and what you can hear in it. 

What is the Style of this Music?” 
 
This is a South African Freedom Song by Hugh Masekela. South Africans sang Freedom Songs during Nelson Mandela’s imprisonment 

- he was wrongly imprisoned for trying to free his people. Find some more Freedom Songs to listen to - perhaps from other countries 

that have suffered war and oppression. 

 
“How is the Song Put Together?” 
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●  

● to develop creativity through improvising within the song 

●  

● to understand and use general musical vocabulary and specific 

 

 
Can you hear an introduction, a verse, a bridge, a chorus, or none of those? Build on previous knowledge and remember that not every 

song or piece of music has the same structure 

Pulse/Rhythm/Pitch Games 
 
Internalise the song and learn about the dimensions of music through games. 

Singing 
  
Warm up your voices and continue to learn to sing the song Ho Ho Ho building from your last step.This song includes rapping and 

singing, you decide in which order to learn the verses and the rap. In verse 3 there is an option for a solo or for a small group to sing. 

The dance interlude is optional but can be great fun too! 

 
 Playing Instrumental Parts in the Song 
  
Revise the easy part and learn the medium differentiated part, make sure they are secure. Your classroom ensemble will have 2 

differentiated parts. 

 
There are 2 differentiated parts. The notes used to play the easy part on the glock are: B, B, A, G x2 and then G, G, A, B. 

 
The notes used to play the differentiated medium part are: G, B, A, G x4. 

 

Improvisation 
  
In this Christmas song, you can use Christmas words to create a different sort of improvisation. Everybody must think of a word that 

relates to Christmas and take it in turns to shout out the word in this section of the song! Not everyone will share their word in one 

performance of the song, do not decide who will, improvise! 

 
 
Perform/Share 
  
Share what you have learnt in this step. 

 

 

Background Information to the Song 
 
Elvis Presley (1935–1977) was the American ‘King of Rock ’n’ Roll’ and 

was one of the best-selling and most influential artists in the history of 

music. 

 to sing the song 

● to understand the geographical origin of the music and in which era it was 

Listen and Appraise 
 
Suspicious Minds by Elvis Presley 

Play Suspicious Minds. compare to Ho, Ho Ho  How are the songs/tunes similar, how do they differ? 

All stand in a circle and find the pulse using actions of your choice. 

 
Appraise 
 
Use this opportunity to familiarise and build on musical vocabulary. Discuss the song and what you can hear in it. 
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composed 

● to experience and learn how to apply key musical concepts/elements eg finding 

a 

pulse, clapping a rhythm, use of pitch 

●  

● to develop creativity through improvising within the song 

●  

● to understand and use general musical vocabulary and specific 

 

 

“What Can You Hear?” 
 
Encourage the children to verbalise their responses to the music. Build upon knowledge from previous units using correct musical 

vocabulary and terminology. Focus the discussion around instruments, texture, tempo and the other interrelated dimensions of music. 

 
“What is the Style of this Music?” 
 
This is a Rock ’n’ Roll song by Elvis Presley - the King of Rock ’n’ Roll. Find some more of his famous songs to listen to. 

 
“How is the Song Put Together?” 
 
Can you hear an introduction, a verse, a bridge, a chorus, or none of those? Build on previous knowledge and remember that not 

every song or piece of music has the same structure. 

Pulse/Rhythm/Pitch Games 
  
Internalise the song and learn about the dimensions of music through games. 

 
 
 
Singing 
  
Warm up your voices and continue to learn to sing the song Ho Ho Ho m building from your last step.This song includes rapping and 

singing, you decide in which order to learn the verses and the rap. In verse 3 there is an option for a solo or for a small group to sing. 

The dance interlude is optional but can be great fun too! 

 
 
 
Playing Instrumental Parts in the Song 
  
Revise the easy part and the medium differentiated part, make sure they are secure. Your classroom ensemble will have 2 

differentiated parts. 

 
There are 2 differentiated parts. The notes used to play the easy part on the glock are: B, B, A, G x2 and then G, G, A, B. 

The notes used to play the differentiated medium part are: G, B, A, G x4. 

 

Improvisation 
  
In this Christmas song, you can use Christmas words to create a different sort of improvisation. Everyone must think of a word that 

relates to Christmas and take it in turns to shout out the word in this section of the song! Not everyone will share their word in one 

performance of the song, do not decide who will, improvise! Ask different children to have a go this week. 

 
 Perform/Share 
 
Read the supporting document about performing 
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Share what you have learnt in this step. 

 

Background Information to the Song 
 
Stevie Wonder was born in 1950. He is a blind American 

singer-songwriter, multi-instrumentalist, record producer. 

 
Stevie Wonder is a hugely influential figure in Popular music who has won 

many awards. His styles of music is Motown/R&B/Funk/Soul. 

 to sing the song 

● to understand the geographical origin of the music and in which era it was 

composed 

● to experience and learn how to apply key musical concepts/elements eg finding 

a 

pulse, clapping a rhythm, use of pitch 

●  

● to develop creativity through improvising within the song 

●  

● to understand and use general musical vocabulary and specific 

 

 

Listen 
 
Play Sir Duke. compare to Ho, Ho Ho  How are the songs/tunes similar, how do they differ? 

All stand in a circle and find the pulse using actions of your choice. 

 
Appraise 
 
Use this opportunity to familiarise and build on musical vocabulary. Discuss the song and what you can hear in it. 

 
What Can You Hear?” 
 
Encourage the children to verbalise their responses to the music. Build upon knowledge from previous units using correct musical 

vocabulary and terminology. Focus the discussion around instruments, texture, tempo and the other interrelated dimensions of music. 

 
“What is the Style of this Music?” 
 
Stevie Wonder has his own Soul/Funk/jazzy style - listen to more of his songs and see how they are the same or different. 

 
“How is the Song Put Together?” 
 
Can you hear an introduction, a verse, a bridge, a chorus, or none of those? Build on previous knowledge and remember that not 

every song or piece of music has the same structure. 

Pulse/Rhythm/Pitch Games 
  
Internalise the song and learn about the dimensions of music through games. 

 
Singing 
  
Warm up your voices and continue to learn to sing the song Ho Ho Ho  building from your last step.This song includes rapping and 

singing, you decide in which order to learn the verses and the rap. In verse 3 there is an option for a solo or for a small group to sing. 

The dance interlude is optional but can be great fun too! 

 
Playing Instrumental Parts in the Song 
  
Revise the easy part and the medium differentiated part, make sure they are secure. Your classroom ensemble will have 2 

differentiated parts. 

 
There are 2 differentiated parts. The notes used to play the easy part on the glock are: B, B, A, G x2 and then G, G, A, B. 

 
The notes used to play the differentiated medium part are: G, B, A, G x4. 
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– Improvisation 
  
In this Christmas song, you can use Christmas words to create a different sort of improvisation. Everyone must think of a word that 

relates to Christmas and take it in turns to shout out the word in this section of the song! Not everyone will share their word in one 

performance of the song, do not decide who will, improvise! Ask different children to have a go this week. 

 
C. Perform/Share 
 
Share what you have learnt in this step. 

 

Background Information to the Song 
 
Frank Sinatra was a very famous American Big Band Jazz singer and actor (1915–
1998) who had great success in the 1940s and 50s but is still popular today. This 

song is from an album called Sinatra at the Sands recorded in 1966 at the Sands 

Hotel and Casino, Las Vegas. 

 
He sings this song with a big band in a Jazz style 

 

 To explore Pulse/Rhythm/Pitch of songs 

 To put tuned percussion, compositions of our own and improvisations 

to songs 

 To put together a performance. 

 
 

Listen 
 
Play Fly Me To The Moon. compare to Ho, Ho Ho  How are the songs/tunes similar, how do they differ? 

 All stand in a circle and find the pulse using actions of your choice. 

 
Appraise 

What is the Style of this Music?” 
 
This is a Big Band Jazz song and Frank Sinatra mostly sang in this style. Listen to more examples of his performances. 

 
“How is the Song Put Together?” 
 
Can you hear an introduction, a verse, a bridge, a chorus, or none of those? Build on previous knowledge and remember that not 

every song or piece of music has the same structure. 

 
 

 

Pulse/Rhythm/Pitch Games 

Playing Instrumental Parts in the Song 
 
See the activity manual 
 
Revise the easy part and the medium differentiated part, make sure they are secure. Your classroom ensemble will have 2 

differentiated parts. 

 
 

 

There are 2 differentiated parts. The notes used to play the easy part on the glock are: B, 

B, A, G x2 and then G, G, A, B. 

 
The notes used to play the differentiated medium part are: G, B, A, G x4. 
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B4. Musical Activities – Improvisation 
 
See the activity manual 

 
In this Christmas song, you can use Christmas words to create a different sort of improvisation. Everyone must think of a word that 

relates to Christmas and take it in turns to shout out the word in this section of the song! Not everyone will share their word in one 

performance of the song, do not decide who will, improvise! Ask different children to have a go this week. 

 
 

 

C. Perform/Share 
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Music Year 3: Let Your Spirit Fly (A R&B song for children) 

Overview of the Learning: 

All the learning is focused around one song: Let Your Spirit Fly, an R&B song written for children. They will also explore features of pop songs, motown and soul music. They will put instrumental parts to a R&B song and 

perform 

 

Core Aims  

 Pupils should be taught to sing and play musically with increasing confidence and control. They should 

develop an understanding of musical composition, organising and manipulating ideas within musical 

structures and reproducing sounds from aural memory  

 

 play and perform in solo and ensemble contexts, using their voices and playing musical instruments 

with increasing accuracy, fluency, control and expression  

 

 improvise and compose music for a range of purposes using the inter-related dimensions of music  

 

 listen with attention to detail and recall sounds with increasing aural memory  

 

 use and understand staff and other musical notations  

  

Pupils should be taught  

how to listen to music 

● to sing the song 

● to understand the geographical origin of the music and in which era it was 

composed 

● to experience and learn how to apply key musical concepts/elements eg finding a 

pulse, clapping a rhythm, use of pitch 

● to play the accompanying instrumental parts with or without the notated scores 

(optional) 

● to work together in a band/ensemble 

● to develop creativity through improvising and composing within the song 

● to understand and use the pentatonic scale while improvising and composing 

● to experience links to other areas of the curriculum (see Extension Activities) 

● to recognise the style of the music and to understand its main style indicators 

● to understand and use general musical vocabulary and specific 

Expectations 

Children will: 

 Listen with understanding and direction 

 Recognise styles of music and their style indicators 



 

Manor Primary School  

 

 Develop a context for the history of music 

 Apply the interrelated dimensions of music in this context e.g. finding the pulse building to the extended dimensions of rhythm and pitch etc. 

 Use correct musical vocabulary linked to the song and general musical vocabulary correctly 

 Sing with understanding and musicality 

 Work together in band/ ensemble 

 Play instrumental parts with increasing confidence and progression using notated scores 

 Improvise with creativity and understanding 

 Compose melodies with understanding 
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Learning Objectives Suggested Learning Opportunities  

 To listen to and appraise an R&B song 

 To identify style indicators of R&B music 

 To investigate how a R&B song is put together, What is the 

structure/form/shape of the song? 

 To explore Pulse/Rhythm/Pitch of roots R&B music 

 To perform an R&B song 

Listen and Appraise 
 
Let Your Spirit Fly by Joanna Mangona 

 

Background Information to the Song 
 
Let Your Spirit Fly is an R&B style song written for classroom use and to perform with instruments. 

 

Listen 
 
Play Let Your Spirit Fly. All stand in a circle and find the pulse using actions of your choice. 

Appraise 
 
Use this opportunity to familiarise and build on musical vocabulary. Discuss the song and what you can hear in it 

“Do You Like the Song?” 
What Can You Hear?” 
 
Pointers for listening include: 

 
● The melody or tune is sung/played by a male and a female singer.  

 
● What instruments can you hear?  

 
● Is there a solo? If so, can you hear which instrument is playing it?  

 
● Is there a hook? Ie which is the catchiest part of the song?  

 
● The texture (the layers of sound that make music interesting, sometimes you can hear instruments coming in one at a time, 

sometimes they play all at once): is it thick, thin or inbetween? Are there many layers of sound, or just one/two? Are there 

many voices singing/instruments playing, or just one/two?  

 
● The tempo (speed of the music): is it fast, slow or inbetween?  

 
● The dynamics (loud, quiet etc): is the music loud, quiet or inbetween?  

What is the Style of this Music?” 
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This song is an R&B song. Can you and the children find other examples of R&B songs? There are other examples in the Scheme - see 

Progression and Overview documents. 

 
“How is the Song Put Together?” 
 
What is the structure/form/shape of the song? 

 
The structure of the song is: 

 
Introduction 

 
Verse 

 
Chorus 

 
Intro 

 
Verse 

 
Chorus 

 
Outro 

Pulse/Rhythm/Pitch Games to internalise the song 

Perform the song 

Background Information to the Song 
 
Michael Joseph Jackson (August 29, 1958 – June 25, 2009); American singer, 

dancer, and entertainer. He is known as the King of Pop and recognised as one 

of the most successful and influential entertainers of all time. His contributions 

to music, dance and fashion and a much-publicised personal life made him a 

global figure in popular culture for over forty years. 

 To listen to and appraise a pop song 

 To identify style indicators of pop music 

 To investigate how a pop song is put together, What is the 

structure/form/shape of the song? 

 To explore Pulse/Rhythm/Pitch of roots pop music 

 To compare a R&B song and a pop song 

 To add instrumental parts to a R&M song 

 To perform an R&B song with instrumental parts 

 

Listen and Appraise 
 
Heal the World by Michael Jackson 

Listen 
 
Play Heal the World. All stand in a circle and find the pulse using actions of your choice. 

 

Appraise 
 
Use this opportunity to familiarise and build on musical vocabulary. Discuss the song and what you can hear in it. 

Do You Like the Song?” 
What Can You Hear?” 
 
Encourage the children to verbalise their responses to the music. Build upon knowledge from previous units using correct musical 

vocabulary and terminology. Focus the discussion around instruments, texture, tempo and the other interrelated dimensions of music. 

 

“What is the Style of this Music?” 
 
This is a Pop song. Michael Jackson had his own distinctive style - listen to more of his songs. How do you know they are Michael 

Jackson’s songs? Are they all the same or do they sound different to each other? 
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“How is the Song Put Together?” 
 
Can you hear an introduction, a verse, a bridge, a chorus, or none of those? Build on previous knowledge and remember that not every 

song or piece of music has the same structure. 

Pulse/Rhythm/Pitch Games to internalise the song 

 

Revise Let Your Spirit Fly by Joanna Mangona 

Play Instrumental Parts in the Song 
 
See the activity manual 
 
Add instrumental parts during the playing/instrumental section of this song. 

 
There are 2 differentiated parts. The notes used to play the easy part on the glock or the recorder are: C, F and G. 

 
The notes used to play the differentiated medium part which can be played on the glock or the recorder are: F, G, A, B, C, E. 

 

Perform 

Background Information to the Song 
 
The Colonel Bogey March was composed in 1914 by Kenneth Alford, whose 

real name was Lieutenant F J Ricketts. It is perhaps now best known because 

film composer Malcolm Arnold used it in his music for the film Bridge On 

The River Kwai. 

 
Malcolm Arnold (1921-2006). A British composer who had many 

different influences including Jazz and Classical music which is evident in 

his compositions. 

 
He wrote many film scores and won an Academy Award for The Bridge over the 

River Kwai (1957). He also wrote music for The Belles of St Trinian’s (1954), 

The Inn of the Sixth Happiness (1958) and Whistle Down the Wind (1961). 

Arnold conducted the Royal Philharmonic Orchestra in the recording of Deep. 

 

 To listen to and appraise a song from a film 

 To investigate how a film song is put together, What is the 

Listen and Appraise 
 
Colonel Bogey March by Kenneth Alford 

Listen 
 
Play Colonel Bogey March by Kenneth Alford. All stand in a circle and find the pulse using actions of your choice. 

 
Appraise 
 
Use this opportunity to familiarise and build on musical vocabulary. Discuss the song: 

Do You Like the Song?” 
What Can You Hear?” 
 
Encourage the children to verbalise their responses to the music. Build upon knowledge from previous units using correct musical 

vocabulary and terminology. Focus the discussion around instruments, texture, tempo and the other interrelated dimensions of music. 

 
“What is the Style of this Music?” 
 
This is film music composed by a British contemporary Classical composer - listen to more of his different works. 

 
“How is the Song Put Together?” 
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structure/form/shape of the song? 

 To explore Pulse/Rhythm/Pitch of the piece of music  

 To add instrumental parts to a R&M song 

 To perform an R&B song with instrumental parts 

 

Can you hear an introduction, a verse, a bridge, a chorus, or none of those? Perhaps you can hear different sections in the music? These 

sections are sometimes called movements. Build on previous knowledge and remember that not every song or piece of music has the 

same structure. 

Pulse/Rhythm/Pitch Games 
  
Internalise the song and learn about the interrelated dimensions of music through games. 

 

Revise Let Your Spirit Fly by Joanna Mangona 

Play Instrumental Parts in the Song 
  
Revise the easy part and learn the medium differentiated part, make sure they are secure. Your classroom ensemble will have 2 

differentiated parts. 

 
The notes used to play the easy part on the glock are: C, D and F. 

 
The notes used to play the differentiated medium part are: D, E, F, G, A. 

 
The notes used to play the easy part on the glock or the recorder are: C, F and G. 

 
The notes used to play the differentiated medium part which can be played on the glock or the recorder are: F, G, A, B, C, E. 

 

Perform 

 

 

Background Information to the Song 
 
Oliver! is a British musical, with music and lyrics by Lionel Bart. The musical is 

based upon the novel Oliver Twist by Charles Dickens. It premiered in the West 

End in 1960, enjoying a long run, a successful Broadway production in 1963 and 

other tours and revivals. It was made into a musical film in 1968 and a new 

London production opened in January 2009. 

 To listen to and appraise a song from a film 

 To investigate how a film song is put together, What is the 

structure/form/shape of the song? 

 To explore Pulse/Rhythm/Pitch of the piece of music  

Listen and Appraise 
 
Consider Yourself from the musical 'Oliver!' 

Listen 
 
Play Consider Yourself. All stand in a circle and find the pulse using actions of your choice. 

 
Appraise 

Do You Like the Song?” 
 

 

“What Can You Hear?” 
 
Encourage the children to verbalise their responses to the music. Build upon knowledge from previous units using correct musical 
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 To add instrumental parts to a R&M song 

 To perform an R&B song with instrumental parts 

 

 

vocabulary and terminology. Focus the discussion around instruments, texture, tempo and the other interrelated dimensions of music. 

 

“What is the Style of this Music?” 
 
This song is from the musical Oliver! Listen to some more songs from this musical. 

 

“How is the Song Put Together?” 
 
Can you hear an introduction, a verse, a bridge, a chorus, or none of those? Perhaps you can hear different sections in the music? These 

sections are sometimes called movements. Build on previous knowledge and remember that not every song or piece of music has the 

same structure. 

Pulse/Rhythm/Pitch Games 
 
Internalise the song and learn about the interrelated dimensions of music through games. 

 

Playing Instrumental Parts in the Song 
 
Revise Let Your Spirit Fly by Joanna Mangona 
 
Revise the easy part and the medium differentiated part, make sure they are secure. 

Your classroom ensemble will have 2 differentiated parts. 

The notes used to play the easy part on the glock or the recorder are: C, F and G. 

The notes used to play the differentiated medium part which can be played on the glock or the recorder are: F, G, A, B, C, E. 

 
Perform/Share - 

 

Background Information to the Song 
 
Marvin Gaye was an African American singer/songwriter/instrumentalist 

(1939–1984); known as ‘The Prince of Motown’. Motown was an American 

record label which was started in 1960 and played an important role in the 

racial integration of Popular music. This song is Soul music with a Pop 

influence. 

 
Tammi Terrell (1945–1970) also sings on this recording. She started 

recording as a teenager and was best known for her association with 

Motown and her duets with Marvin Gaye. 

 
In 1967 she collapsed on stage into Gaye's arms during a performance and was 

Listen and Appraise 
 
Ain't No Mountain High Enough by Marvin Gaye 

Listen 
 
Play Ain’t No Mountain High Enough by Marvin Gaye. All stand in a circle and find the pulse using actions of your choice. 

 

Appraise 

“Do You Like the Song?” 
 

 

“What Can You Hear?” 
 
Encourage the children to verbalise their responses to the music. Build upon knowledge from previous units using correct musical 

vocabulary and terminology. Focus the discussion around instruments, texture, tempo and the other interrelated dimensions of music. 
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found to have a brain tumour which led to her death at the age of 24. 

 To listen to and appraise a song from a motown song  

 To investigate how a motown song is put together, What is the 

structure/form/shape of the song? 

 To explore Pulse/Rhythm/Pitch of the piece of music  

 To add instrumental parts to a R&M song 

 To perform an R&B song with instrumental parts with increased 

confidence 

 

 

“What is the Style of this Music?” 
 
This is a Motown song. Motown is an American record company founded by Berry Gordy, Jr in 1959 in Detroit, Michigan, in the 

United States. Motown played an important role in bringing black and white performers together during a time of terrible racism in 

America. In the 1960s, Motown created its own Popular music sound - a style of Soul music with a Pop influence. 

 
Find more Motown songs to listen to. 

 

“How is the Song Put Together?” 
 
Can you hear an introduction, a verse, a bridge, a chorus, or none of those? Perhaps you can hear different sections in the music? These 

sections are sometimes called movements. Build on previous knowledge and remember that not every song or piece of music has the 

same structure. 

 Pulse/Rhythm/Pitch Games 
 
 
Internalise the song and learn about the dimensions of music through games 

 

Revise Let Your Spirit Fly by Joanna Mangona 

 

Playing Instrumental Parts in the Song 
 
Revise the easy part and the medium differentiated part, make sure they are secure. Your classroom ensemble will have 2 

differentiated parts. 

 
The notes used to play the easy part on the glock or the recorder are: C, F and G. 

 
The notes used to play the differentiated medium part which can be played on the glock or the recorder are: F, G, A, B, C, E. Play with 

increased confidence 

 
 
Perform/Share 

 

 

Background Information to the Song 
 
Barry White (1944–2003); was an American record producer and singer-

songwriter famous for his rich bass voice and romantic image. He was one of 

Listen and Appraise 
 
You’re the First, the Last, My Everything by Barry White 

Listen 
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the world’s greatest Soul singers. His greatest success was in the 1970s as a solo 

singer and with his Love Unlimited Orchestra. He won five Grammy Awards, 

had many gold and platinum albums and singles and combined sales of over 

100 million. 

 To listen to and appraise a song from a soul song  

 To investigate how a soul song is put together, What is the 

structure/form/shape of the song? 

 To explore Pulse/Rhythm/Pitch of the piece of music  

 To add instrumental parts to a R&M song 

 To perform an R&B song with instrumental parts with increased 

confidence 

 

 

Play You’re the First, the Last, My Everything by Barry White. All stand in a circle and find the pulse using actions of your choice. 

 

Appraise 

Do You Like the Song?” 
 

 

“What Can You Hear?” 
 
Encourage the children to verbalise their responses to the music. Build upon knowledge from previous units using correct musical 

vocabulary and terminology. Focus the discussion around instruments, texture, tempo and the other interrelated dimensions of music. 

 

“What is the Style of this Music?” 
 
This a Soul song from the 1970s, can you find note of Barry White’s songs? 

 

“How is the Song Put Together?” 
 
Can you hear an introduction, a verse, a bridge, a chorus, or none of those? Perhaps you can hear different sections in the music? These 

sections are sometimes called movements. Build on previous knowledge and remember that not every song or piece of music has the 

same structure. 

 

Pulse/Rhythm/Pitch Games 
 
Internalise the song and learn about the interrelated dimensions of music through games. 

 

Revise Let Your Spirit Fly by Joanna Mangona 

Playing Instrumental Parts in the Song 
  
Revise the easy part and the medium differentiated part, make sure they are secure. Your classroom ensemble will have 2 

differentiated parts. 

 
The notes used to play the easy part on the glock or the recorder are: C, F and G. 

 
The notes used to play the differentiated medium part which can be played on the glock or the recorder are: F, G, A, B, C, E. 

 
Perform/Share 
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Manor Primary School 

Music Year 3: Three Little Birds 

Overview of the Learning: 

 In this unit children will listen to and appraise a  roots reggae song. Their work will be around the song Three Little Birds by Bob Marley. They will identify style indicators of roots reggae music; investigate how a 

reggae song is put together and explore structure/form/shape of a range of reggae songs.  They will also explore Pulse/Rhythm/Pitch of roots reggae music. They will put tuned percussion to roots reggae music, 

create musical compositions of their own to fit reggae music and they will improvise. They will create a reggae performance 

Core Aims  

 Pupils should be taught to sing and play musically with increasing confidence and control. They should 

develop an understanding of musical composition, organising and manipulating ideas within musical 

structures and reproducing sounds from aural memory  

 

 play and perform in solo and ensemble contexts, using their voices and playing musical instruments 

with increasing accuracy, fluency, control and expression  

 

 improvise and compose music for a range of purposes using the inter-related dimensions of music  

 

 listen with attention to detail and recall sounds with increasing aural memory  

 

 use and understand staff and other musical notations  

  

Pupils should be taught  

how to listen to music 

● to sing the song 

● to understand the geographical origin of the music and in which era it was 

composed 

● to experience and learn how to apply key musical concepts/elements eg finding a 

pulse, clapping a rhythm, use of pitch 

● to play the accompanying instrumental parts with or without the notated scores 

(optional) 

● to work together in a band/ensemble 

● to develop creativity through improvising and composing within the song 

● to understand and use the pentatonic scale while improvising and composing 

● to experience links to other areas of the curriculum (see Extension Activities) 

● to recognise the style of the music and to understand its main style indicators 

● to understand and use general musical vocabulary and specific 

Expectations 

Children will: 

 Listen with understanding and direction 

 Recognise styles of music and their style indicators 
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 Develop a context for the history of music 

 Apply the interrelated dimensions of music in this context e.g. finding the pulse building to the extended dimensions of rhythm and pitch etc. 

 Use correct musical vocabulary linked to the song and general musical vocabulary correctly 

 Sing with understanding and musicality 

 Work together in band/ ensemble 

 Play instrumental parts with increasing confidence and progression using notated scores 

 Improvise with creativity and understanding 

 Compose melodies with understanding 
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Learning Objectives Suggested Learning Opportunities  

Three Little Birds by Bob Marley 

Background Information to the Song 

Three Little Birds is a song by Bob Marley and The Wailers. It is the fourth track 

on side two 

of their 1977 album Exodus and was released as a single in 1980. It is one of Bob 

Marley's 

most popular songs. The song has been covered by numerous other artists. 

No one is really sure where Bob Marley's inspiration for the lyrics of Three Little 

Birds came from. They're partly inspired by birds that Bob Marley was fond of, 

that used to fly and sit 

next to his home. However, three female singers from the reggae group I Threes, 

who did shows as backing singers with Bob Marley, claim it is a reference to 

them. After the song was written, Bob would always refer to them as the Three 

Little Birds. 

Robert Nesta "Bob" Marley, (6 February 1945 – 11 May 1981) was a Jamaican 

singer-songwriter 

and musician. He was the rhythm guitarist and lead singer for the reggae band 

Bob Marley and 

The Wailers (1963–1981). Bob Marley is the most famous performer of roots 

reggae music, and 

has helped spread both Jamaican music and the Rastafari movement to a 

worldwide audience. 

 To listen to and appraise a  roots reggae song 

 To identify style indicators of roots reggae music 

 To investigate how a reggae song is put together, What is the 

structure/form/shape of the song? 

 To explore Pulse/Rhythm/Pitch of roots reggae music 

Listen 

• Play Three Little Birds by Bob Marley. All stand in a circle and find the pulse; stand and tap your feet or sit and gently tap your hands 

on your knees. 

• If you wish, watch a clip of the original on YouTube. 
Appraise 

Use this opportunity to familiarise the children with musical vocabulary and to encourage them 

to use it. Discuss the song and what you can hear in it. 

“Do You Like the Song?” 
“What Can You Hear?” 
“What is the Style of this Music?” 
Is it pop/rock/blues/gospel/ballad/R&B/rap/soul? (A roots reggae song, a black music 

style that developed in the 1970s and originated from Jamaica. Bob Marley defined the 

sound of roots reggae). 

What are the style indicators of roots reggae music? 

•• The bass guitar and drums are brought to the foreground of the music. 

•• Guitar and keyboards set back in the mix (usually the roles of these instruments are the other way around, the bass and drums set 

back in the mix). 

•• Slowish tempo with a laid back feel. 
•• Bass guitar plays melodic lines and is prominent in the song. 

•• The drums and bass set up a particular groove avoiding the first beat of the bar. 

•• Bass guitar plays short line of melody or short phrases. 

Then guitar mostly plays chords on the offbeat, beats 2 and 4. 

•• Keyboard and organ also play on the offbeat but add extra melodies too. 

•• Sometimes there is a horn section that would be made up of sax, trumpet and trombone. 
•• Often female backing vocals. 
•• The lyrics often talk about Rastafarian beliefs. 
•• The lyrics often have a political message. 
 

What are the style indicators in this song, ie how do I know this is roots reggae music? 

 

How is the Song Put Together?” 
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What is the structure/form/shape of the song? 

 Pulse/Rhythm/Pitch Games to learn the song and investigate it’s musical features 

 

Perform the song 

Jamming by Bob Marley 

Background Information to the Song 

Jamming is another song by the roots reggae band Bob Marley and The Wailers 

from their 1977 album Exodus. The song is about jam sessions. Jamming is when 

a band gets together and improvises around a song or tune they know. Bob 

Marley's wife Rita Marley and his children who 

were in a band called Ziggy Marley and the Melody Makers, have performed the 

song during a tribute concert to Bob. 

Robert Nesta "Bob" Marley, (6 February 1945 – 11 May 1981) was a Jamaican 

singer-songwriter 

and musician. He was the rhythm guitarist and lead singer for the reggae band 

Bob Marley and 

The Wailers (1963–1981). Bob Marley is the most famous performer of roots 

reggae music, and has helped spread both Jamaican music and the Rastafari 

movement to a worldwide audience. 

 To listen to and appraise a  roots reggae song 

 To identify style indicators of roots reggae music 

 To investigate how a reggae song is put together, What is the 

structure/form/shape of the song? 

 To explore Pulse/Rhythm/Pitch of roots reggae music 

 To put tuned percussion to roots reggae music 

 To perform roots reggae music  

Listen 

• Play Jamming by Bob Marley. All stand in a circle and find the pulse; stand and tap your feet or sit and gently tap your hands on your 

knees. 

• If you wish, watch a clip of the original on YouTube. 
• Listen to Three Little Birds again. 
• Look for similarities and differences between the songs. 
 

Appraise 

Use this opportunity to familiarise the children with musical vocabulary and to encourage them 

to use it. Discuss the song and what you can hear in it. 

The following questions can be seen on-screen; answers are 

“What Can You Hear?” 
What is the Style of this Music?” 
What are the style indicators of roots reggae music and what are the style indicators of this piece of music 

“How is the Song Put Together?” 
What is the structure/form/shape of the song? 

 

Rehearse Three Little Birds from previous learning 

 

Using the resources get children to put tuned percussion including steel drums to the song Three Little Birds 

 

Performance:  

Sing the song and play instrumental parts within the song  

 

 

Small People by Ziggy Marley 

Background Information to the Song 

Ziggy Marley and The Melody Makers made a guest appearance on the popular 

kids television 

show Sesame Street in the 1991-92 season, and sang a Sesame Street version of 

Listen 

• Play Small People by Ziggy Marley. All stand in a circle and find the pulse; stand and tap 

your feet or sit and gently tap your hands on your knees. 

• If you wish, watch a clip of the original on YouTube. 
• Listen to Three Little Birds again. 
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the song Small 

People from their 1991 album Jahmekya. 

David Nesta "Ziggy" Marley (born 17 October 1968 in Trenchtown, Jamaica is a 

Jamaican musician 

and leader of the band Ziggy Marley and The Melody Makers. He is the eldest 

son of 

famous reggae musician Bob Marley. 

 

 To listen to and appraise a  roots reggae song 

 To identify style indicators of roots reggae music 

 To investigate how a reggae song is put together, What is the 

structure/form/shape of the song? 

 To explore Pulse/Rhythm/Pitch of roots reggae music 

 To put tuned percussion to roots reggae music 

 To improvise to a piece of roots reggae music 

 To perform roots reggae music 

• Look for similarities and differences between the songs. 
Appraise 

Use this opportunity to familiarise the children with musical vocabulary and to encourage them 

to use it. Discuss the song and what you can hear in it. 

What are the style indicators of this roots reggae piece of music 

 

What are the style indicators of this piece of roots reggae music 

 

Pulse/Rhythm/Pitch Games to learn the song and investigate it’s musical features 

 

Using the resources get children to put tuned percussion including steel drums to the song Three Little Birds building on previous work 

then investigate improvising to the song using a range of instruments 

 

Performance:  

 

Sing the song and improvise using voices and/or instruments within the song  

 

 

 

54-46 Was My Number by Toots and The Maytals 

Background Information to the Song 

54-46 Was My Number is a song by Fred “Toots” Hibberd recorded by Toots and 

The Maytals 

. It was written in 1971 and was one of the first reggae songs to receive 

widespread popularity 

outside Jamaica. It has been covered many times. 

 

 To identify style indicators of roots reggae music 

 To investigate how a reggae song is put together, What is the 

structure/form/shape of the song? 

 To explore Pulse/Rhythm/Pitch of roots reggae music 

 To put tuned percussion to roots reggae music 

Listen 

• Play 54-46 Was My Number. All stand in a circle and find the pulse: stand and tap your 

feet or sit and gently tap your hands on your knees. 

• If you wish, watch a clip of the original on YouTube. 
• Listen to Three Little Birds again. 
• Look for similarities and differences between the songs. 

Appraise 

Use this opportunity to familiarise the children with musical vocabulary and to encourage them to use it. Discuss the song and what you 

can hear in it 

What are the style indicators of this roots reggae piece of music 

 

What are the style indicators of this piece of roots reggae music 

 

Pulse/Rhythm/Pitch Games to learn the song and investigate it’s musical features 
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 To icreate compositions to fit into a piece of reggae music to a piece of 

roots reggae music 

 To perform roots reggae music 

Create compositions that will fit into the song 

 

Performance  

Sing the song and perform composition(s) within the song  

 

Ram Goat Liver by Pluto Shervington 

Background Information to the Song 

In 1974, a friend of Pluto’s saw an accident on the way to the recording studios. 

When he got 

to the studio he told Pluto Shervington about it. "You would not believe what I 

saw a while 

ago. I saw a minibus kill a goat in the street. There was a guy standing beside me 

on the 

sidewalk. He said all we need now is a pound of rice and we have lunch!” By the 

end of the week, Pluto had recorded a song based on the story. The song became 

a 

hit and, 35 years later, is one of the classics of Jamaican music. It has become a 

folk song. 

Pluto Shervington was born 13 August 1950 in Kingston Jamaica.He is a reggae 

musician, 

singer, engineer and producer. 

Shervington began his career in the early 1970s as a member of a showband 

where the 

songs were sung in heavy patois (Jamaican language). He recorded Ram Goat 

Liver in a similar style. 

 To identify style indicators of roots reggae music 

 To investigate how a reggae song is put together, What is the 

structure/form/shape of the song? 

 To explore Pulse/Rhythm/Pitch of roots reggae music 

 To put tuned percussion, compositions of our own and improvisations 

to roots reggae music 

 To perform roots reggae music 

Listen 

• Play Ram Goat Liver by Pluto Shervington. All stand in a circle and find the pulse: stand 

and tap your feet or sit and gently tap your hands on your knees. 

• If you wish, watch a clip of the original on YouTube. 
• Listen to Three Little Birds again. 
• Look for similarities and differences between the songs. 

Appraise 

Use this opportunity to familiarise the children with musical vocabulary and to encourage them 

to use it. Discuss the song and what you can hear in it. 

What are the style indicators of reggae piece 

“How is the Song Put Together?” 
What is the structure/form/shape of the song 

 

Pulse/Rhythm/Pitch Games to learn the song and investigate it’s musical features 

 

 

 Sing the song Three Little Birds  

. Include some instrumental and/or  

 Vocal improvisation within the song  

 Play your composition(s) within the song  

 

Perform with all above included 

 

 

Our Day Will Come sung by Amy Winehouse Listen 
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Background Information 

Our Day Will Come is a popular song composed by Bob Hilliard and Mort 

Garson, which was a 

number 1 hit in 1963 for Ruby and The Romantics. This original version was a 

mid tempo pop/latin 

style. There have been many different cover versions of this song in many styles. 

Amy Winehouse 

covered this song in a reggae style on her 2011 album Lioness: Hidden Treasures. 

Amy Jade Winehouse (14 September 1983 – 23 July 2011) was an English singer 

and songwriter 

known for her powerful deep vocals and her mix of musical styles including R&B, 

soul and jazz. 

She had many successful albums and won lots of music awards. In 2007 she won 

a Brit Award for Best British Female Artist; she had also been nominated for Best 

British Album. Winehouse died of alcohol poisoning on 23 July 2011. Her album 

Back to Black subsequently became the 

UK's best selling album of the 21st century. 

 To identify style indicators of roots reggae music 

 To investigate how a reggae song is put together, What is the 

structure/form/shape of the song? 

 To explore Pulse/Rhythm/Pitch of roots reggae music 

 To put tuned percussion, compositions of our own and improvisations 

to roots reggae music 

 To put together a reggae root performance  

• Play Our Day Will Come sung by Amy Winehouse All stand in a circle and find the pulse: 
stand and tap your feet or sit and gently tap your hands on your knees. 

• If you wish, watch a clip of the original on YouTube. Listen to Three Little Birds again. 
• Look for similarities and differences between the songs. 
Appraise 

Use this opportunity to familiarise the children with musical vocabulary and to encourage them 

to use it. Discuss the song and what you can hear in it. 

The following questions can be seen on-screen; answers 

 

Pulse/Rhythm/Pitch Games to learn the song and investigate it’s musical features 

 

  

Sing the song Three Little Birds  

Choose and play two performance options, then decide which one to practise for the end-of-unit performance  

 

 

Prepare for the end-of-unit performance  
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Music Year 4: Lean on me 

Overview of the Learning: 

This is a six-week Unit of Work. All the learning is focused around one song: Lean On Me. The material presents an integrated approach to music where games, the interrelated dimensions of music (pulse, rhythm, pitch 

etc.), singing and playing instruments are all linked. 

Core Aims  

 Pupils should be taught to sing and play musically with increasing confidence and control. They should 

develop an understanding of musical composition, organising and manipulating ideas within musical 

structures and reproducing sounds from aural memory  

 

 play and perform in solo and ensemble contexts, using their voices and playing musical instruments 

with increasing accuracy, fluency, control and expression  

 

 improvise and compose music for a range of purposes using the inter-related dimensions of music  

 

 listen with attention to detail and recall sounds with increasing aural memory  

Pupils should be taught  

How to listen to music. 

● To sing the song. 

● To understand the geographical origin of the music and in which era it was composed. 

● To experience and learn how to apply key musical concepts/elements, eg finding a pulse, clapping a 

rhythm, use of pitch. 

● To play the accompanying Instrumental parts with or without notated scores 

● To work together in a band/ensemble. 

● To develop creativity through improvising and composing within the song. 

● To understand and use the first five notes of the C Major scale while improvising and composing. 

● To experience links to other areas of the curriculum (see Extension Activities). 

● To recognise the style of the music and to understand its main style indicators. 

● To understand and use general musical vocabulary and specific vocabulary linked to the song. 

Expectations 

Children can: 

Know the style indicators of a soul song, explore rhythm, pitch and pulse in a piece of Music, explore the structure of songs, sing with enjoyment, play tuned and untuned musical instruments, perform as part of a 

group/class, to improvise 

  

 

 

 

 

Learning Objectives Suggested Learning Opportunities  

Background Information to the Song Introduce the song and background information 
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Lean On Me is a soul song written by Bill Withers in 1972. It is a soul song that 

has been covered and interpreted as a gospel song because of its lyrics. Numerous 

cover versions have been recorded. Bill Withers spent his childhood in a coal 

mining town and this was the inspiration for Lean on Me. He wrote the song 

after he had 

moved to Los Angeles and found himself missing the strong community he had in 

his hometown. Lean on Me is also a film that was released in 1989 starring 

Morgan Freeman.  

William Harrison "Bill" Withers, Jr (born July 4, 1938) is an American singer-

songwriter and musician who performed and recorded from 1970 until 1985. He 

recorded a number of 

hits such as Lean On Me , Ain’t No Sunshine, Use Me, Just The Two Of Us, 

Lovely Day. 

 

Learning objectives: 

To know the style indicators of a soul song. 

To explore rhythm, pitch and pulse in a piece of Music. 

To explore the structure of a soul song. 

Use the onscreen pointers for the following: 

Listen 

● Play Lean On Me by Bill Withers. All stand in a circle and find the pulse; stand and 

tap your feet or sit and gently tap your hands on your knees. 

● If you wish, watch a clip of the original on YouTube. 

Appraise 

Use this opportunity to familiarise the children with musical vocabulary and to encourage them to use it. Discuss the song and what you 

can hear in it. 

“What Can You Hear?” 
Pointers for listening include: 

● The vocal line: how many singers? Male/female? (Male, with some backing vocals in the chorus and outro). 

● The backing/accompaniment: how many instruments? Which ones? (Mainly piano, bass and Hammond organ with a light drum 

backing strings are added too). 

● Which instrument plays the solo? (There is no solo in this song). 

● Is there a hook? (Yes: the words are in the chorus,“ Lean on me”). 
● The texture: is it thick, thin or inbetween? Are there many layers of sound, or just one/two? Are there many voices singing/instruments 

playing, or just one/two? (At the start of the song the texture is thin using piano and organ; as the song progresses the texture becomes 

thicker with the entry of different instruments, eg 

strings. The bridge section; 

● ”You just call on me brother”, changes texture again by using piano, bass and drums to all play the same accompanying rhythm). The 

tempo: is it fast, slow or inbetween? (quite slow). 

● The dynamics: is the music loud, quiet or inbetween? Is it the same throughout or 

does it vary? (The song is louder in the bridge section). 

● The arrangement: which voices/instruments sing/play in which sections? (Strings enter in the first chorus then come in and out. The 

bridge section uses piano, bass and drums all playing the same rhythm together). 

 

What is they style of the Music? How do we know? 

 

How is the song put together? 

 

Explore pitch pulse and rhythm games for the unit (see overview online) 

 

Song: 

He Still Loves Me sung by Walter Williams and Beyonce 

Background Information to the Song The song 

Introduce the song and background information 

Use the onscreen pointers for the following: 

Listen 
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He Still Loves Me is from an American musical film called The Fighting 

Temptations, 

released in 2003. It stars Cuba Gooding Jr, who attempts to revive a church choir 

in order 

to enter a gospel competition with the help of a beautiful lounge singer Beyoncé 

Knowles, with whom he falls in love. The two must work together to bring the 

church community together, while developing a romantic relationship. Beyoncé 

Giselle Knowles-Carter, known as Beyoncé, is an American singer, songwriter, 

record producer and actress.  Walter Williams (born August 25, 1943), is from an 

American R&B group called The O'Jays. This group was formed in 1958 and is 

famous for songs such as “Love Train” 
 

 

Learning objectives: 

To know the style indicators of a comtemporary Gospel song. 

To explore rhythm, pitch and pulse in a piece of Music. 

To explore the structure of a soul song. 

To sing with enjoyment. 

To play tuned and untuned musical instruments. 

To perform as part of a group/class. 

● Play He Still Loves Me sung by Walter Williams and Beyoncé. All stand in a circle 

and find the pulse: stand and tap your feet or sit and gently tap your hands on your 

knees. 

● If you wish, watch a clip of the original on YouTube. 

● Listen to Lean On Me again. 

● Look for similarities and differences between the songs. 

Appraise 

Do you like the song? 

What can you hear? 

What is the style of the Music? (He Still Loves Me is an Urban Contemporary gospel song). 

What are the style indicators of gospel music? Gospel music is religious/Christian music where people sing about God in many different 

styles eg folk, urban, odern worship, blues and country. Gospel music has a history that can be traced back to the 18th century. In the 

midst of difficult lives, slaves used songs to inspire 

inner strength and courage. They borrowed from Protestant hymns, reworked them, and then made up new melodies and harmonies. 

These songs became known as Negro spirituals, the first authentic American sacred music. Gospel music is the original form of American 

folk music, blues and R&B are rooted in it. 

Often religious words or words/lyrics that make us think about friendship or helping each other. Lyrics with meaning if the song is not 

religious. 

● Strong vocals often with harmony lines. 

● Choirs singing in a call and response style. 

● Use of instruments is dependent on the style of the gospel music. Could 

use piano, bass and drums and Hammond organ. There could be use of an 

electric guitar. Other instruments could be used such as strings. 

● Use of syncopated rhythms and an often faster tempo unlike traditional 

hymns that would be more stately. 

● The chorus will always be uplifting, it will be emotional. 

● What are the style indicators in this song, ie how do I know this is urban 

contemporary gospel music? 

● This style uses elements of pop, funk . 

● Uses drums, electric guitar, bass and keyboards. 

● The lyrics can have a non-religious meaning (secular). 

● Has musical crossover appeal to non religious listeners. 
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● Syncopated rhythms with a fast tempo unlike a traditional hymn that would 

be more stately. 

● The choir is singing in a call and response style. 

● The voices are weaving in and out of each other. 

What is the structure of the song? 

Explore using the online pointers. 

 

Explore pitch pulse and rhythm games for the unit (see overview online) 

 

Explore singing games (online) 

 

Introduce adding untuned percussion to the song as well as tuned. Print sheet music off, chn can play using their own instrument e.g. 

violins. 

Instruments: Classroom instruments (glockenspiels, recorder), flute, oboe, 

bassoon, trombone, violin, cello, guitar, ukulele, keyboard 

 

Put the instruments to the Music (click online) and add instruments using the instrumental section. 

 

Perform the song using singing techniques developed in this session and instrumental parts. 

Song: 

Shackles by Mary Mary 

Background Information to the Song 

Mary Mary is an American gospel music duo, consisting of sisters Erica Atkins-

Campbell (born April 29, 1972) and Trecina “Tina” Atkins-Campbell (born May 

2, 1974). Mary Mary broke onto the music scene with their popular song Shackles 

(Praise you) in 2005, which is considered one of the pioneering songs of urban 

contemporary gospel music.  

 

Learning objectives: 

To know the style indicators of a comtemporary Gospel song. 

To explore rhythm, pitch and pulse in a piece of Music. 

To explore the structure of a soul song. 

To sing with enjoyment. 

To play tuned and untuned musical instruments. 

Listen and appraise the song – see pointers online. 

 

Do you like the song? 

 

What can you hear? 

 

“What is the Style of this Music?” 
1. Is it pop/rock/blues/gospel/ballad/R&B/rap/soul? (Shackles is an urban 

contemporary gospel song from 2005) 

2. What are the style indicators of gospel music? 

 

What are they style indicators of this piece of music? 

 

What is the structure of the song? 
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To improvise and add instruments to a piece of music. 

To perform as part of a group/class. 

Explore rhythm, pitch, singing and pulse games. Move chn on to extended games where possible. 

 

Use the sheet music to begin to add instruments (differentiate tuned/untuned by ability) 

 

Begin to explore improvisation techniques (see pointers in expectations online) 

When improvising: instruments: Classroom instruments (tuned percussion, recorder), flute, oboe, 

bassoon, trombone, violin, cello, guitar, ukulele, keyboard. 

○ Use notes C, D ; then build to C D E F G. 

 

Perform the song using instruments (tuned/untuned/improvisation.) 

 

Song 

Amazing Grace sung by Elvis 

Background Information to the Song 

Elvis Aaron Presley (January 8, 1935 – August 16, 1977) was one of the most 

popular American singers of the 20th century. As he is so famous, he is 

commonly known by the single name Elvis. He is often referred to as the King of 

Rock and Roll or simply the King. 

Elvis was influenced by gospel music, he had gospel groups as his backup singers, 

and they toured with him when he gave concerts. When Elvis wanted to relax or 

when he wanted to warm up for recording sessions he used gospel music to get 

him in the mood. 

 

Learning objectives: 

To know the style indicators of a comtemporary Gospel song. 

To explore rhythm, pitch and pulse in a piece of Music. 

To sing with enjoyment. 

To play tuned and untuned musical instruments. 

To improvise and add instruments to a piece of music. 

To perform as part of a group/class. 

Listen and appraise the song – see pointers online. 

 

Explore what we can hear, the style of the Music (see expectations online for further info) and the structure of the song. 

 

Explore rhythm, pitch, singing and pulse games. Move chn on to extended games where possible. 

 

Begin to consider whether actions could be added to the song and how this would affect the overall end performance. 

 

Link back to improvising last week then explore the difference between Improvising and Composing 

When we improvise a tune, it comes straight out of our head/fingers; we hear it but then 

it disappears; two improvisations will never be the same. When we compose, we write 

down the music so it lasts forever. We can go back to it and play it again on any occasion. 

 

Create a composition using the media online, use the backing track and add instruments (differentiate) and use the sheet music from the online resource. 

 

Practise and perform new skills developed. 

 

 

Song 

Ode To Joy by Beethoven 

Background Information to the Song 

Ode to Joy is an ode (a poem written especially for something and often sung), 

Listen and appraise the song – see pointers online. 

 

Explore what we can hear, the style of the Music (see expectations online for further info) and the structure of the song (A choral symphony including 

religious words. 
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written in 1785 by the German poet, playwright and historian Friedrich Schiller, 

celebrating brotherhood and unity. 

The ode is best known for its musical setting in the final movement of 

Beethoven’s Ninth Symphony (completed in 1824), for orchestra, four solo voices 

and choir - a Choral 

Symphony. It is the final complete symphony of Ludwig Van Beethoven. Ludwig 

Van Beethoven (1770–1827) was a German composer and pianist. He remains 

one of the most famous and influential of all composers. 

 

Learning objectives: 

To know the style indicators of a comtemporary Gospel song. 

To explore rhythm, pitch and pulse in a piece of Music. 

To sing with enjoyment. 

To play tuned and untuned musical instruments. 

To improvise and add instruments to a piece of music. 

To perform as part of a group/class. 

 

Explore rhythm, pitch, singing and pulse games. Move chn on to extended games where possible. 

 

 

 

Create a composition using the media online, use the backing track and add instruments (differentiate) and use the sheet musi c from the online resource. 

 

Practise and perform new skills developed. 

 

 

Song 

Lean On Me cover version by The ACM Gospel Choir 

Background Information to the Song 

The ACM Gospel Choir is a gospel choir made up of students of the Academy of 

Contemporary Music. The group first came to public attention in the summer of 

2008 when they gained 4th place in BBC One’s Saturday night show Last Choir 

Standing. 

Shortly after leaving the show the choir released their first album. The choir was 

created by Mark De-Lisser and Nic Rowley at the Academy of Contemporary 

Music in 2005. 

 

Learning objectives: 

To explore rhythm, pitch and pulse in a piece of Music. 

To sing with enjoyment. 

To play tuned and untuned musical instruments. 

To improvise and add instruments to a piece of music. 

To perform as part of a group/class. 

Listen and appraise the song – see pointers online. Compare this version of the song with the original version we looked at in week 1.  

 

Explore what we can hear, the style of the Music (see expectations online for further info) and the structure of the song (A choral symphony including 

religious words. 

 

Explore rhythm, pitch, singing and pulse games. Move chn on to extended games where possible. 

 

Create a composition using the media online, use the backing track and add instruments (differentiate) and use the sheet music from the online resource.  

 

Practise and perform new skills developed. 
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Music Year 4: Cuckoo Benjamin Britten 

Overview of the Learning: 

Unit of Work that builds on previous learning. It is supported by weekly lesson plans and assessment. All the learning is focused around one song from Benjamin Britten’s Friday Afternoons: Cuckoo! 

 
Other learning within the unit gives your class the opportunity to research Benjamin Britten’s life and to listen to many of his other works through links to Britten100.org and Fridayafternoonsmusic.co.uk. They will 

explore Irish folk music, jazz music and house music investigating style indicators of each. 

 

Core Aims  

 Pupils should be taught to sing and play musically with increasing confidence and control. They should 

develop an understanding of musical composition, organising and manipulating ideas within musical 

structures and reproducing sounds from aural memory  

 

 play and perform in solo and ensemble contexts, using their voices and playing musical instruments 

with increasing accuracy, fluency, control and expression  

 

 improvise and compose music for a range of purposes using the inter-related dimensions of music  

 

 listen with attention to detail and recall sounds with increasing aural memory  

 

Pupils should be taught  

how to listen to music 

● to sing the song 

● to understand the geographical origin of the music and in which era it was 

composed 

● to experience and learn how to apply key musical concepts/elements eg finding a 

pulse, clapping a rhythm, use of pitch 

● to play the accompanying instrumental parts with or without the notated scores 

(optional) 

● to work together in a band/ensemble 

● to develop creativity through improvising and composing within the song 

● to understand and use the pentatonic scale while improvising and composing 

● to experience links to other areas of the curriculum (see Extension Activities) 

● to recognise the style of the music and to understand its main style indicators 

● to understand and use general musical vocabulary and specific vocabulary linked 

to the song (see Keywords document) 

● to undertake all these independently 

Expectations 

Children can: 
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Learning Objectives Suggested Learning Opportunities  

About the song 
 
In 1934 Benjamin Britten wrote a series of 12 songs for the school in Wales 

where his brother was a teacher. These songs, called Friday Afternoons (that 

was when pupils had their singing practice), started a long process of writing 

music for schools and Britten’s lifelong interest in music for young people and 

in music education. Britten set to music text by many different poets and 

authors. The music always illustrates beautifully the mood of the text. All the 

songs are accompanied by the piano. 

 
Cuckoo! is one of the Friday Afternoons songs. The text is by Jane 

Taylor, a poet and novelist (1783-1824), who wrote the words for 

Twinkle, Twinkle Little Star in 1806. Cuckoo! was taken from an 

anthology called Tom Tiddler's Ground, edited by Walter de la Mare. 

Walter de la Mare (1873-1956) was a well-known English poet and writer 

who wrote many works for children. 

 
In the 1920s and early 30s, children sang mostly nursery rhymes and 

playground chants, and Folk songs with simple accompaniments. When 

Britten composed these songs, they would have felt very contemporary 

to the children, just as it does when we sing the latest Pop songs at 

school today. 

 To listen to, sing and appraise a Benjamin Britten song 

 to understand the geographical origin of the music and in which era it 

was composed 

 to experience and learn how to apply key musical concepts/elements eg 

finding a pulse, clapping a rhythm, use of pitch 

 To perform a Benjamin Britten song 

 

Listen and Appraise 
 
Cuckoo! by Benjamin Britten 

Listen 
 
Play Cuckoo! by Benjamin Britten.  

Appraise 
 
Use this opportunity to familiarise the children with musical vocabulary and encourage them to use it. Discuss the 

song and what you can hear in it. 

Do you like the song?” 
 “What can you hear?” 
 ●

 The vocal line: how many singers? Male/female? (Two female singers. This is a song for two parts). 
 

 

●
 The backing/accompaniment: how many instruments? Which ones? (Piano). 

 

 

●
 The texture: is it thick/thin or inbetween? Are there many layers of sound, or just one/two? Are there many voices 

singing/instruments playing or just one/two? (The song consists of two parts: voice 1 sings the tune and voice 2 sings a 

melodic ostinato (a repeated pattern): Cuckoo! On the repeat, singers can swap between melody and ostinato. The 

accompaniment and the ostinato support the text by mimicking the cuckoo. The texture stays the same throughout). 
 

 

●
 The tempo: is it fast or slow or inbetween? (Slow). 

 

 

●
 The dynamics: is the music loud/quiet or inbetween? Is it the same throughout or does it vary? (The 

dynamics change to support the text as it tells the story. The song starts very quietly, building to to the 

climax when the bird flies off, and tailing off again at the end). 
 

 

 

What is the Story Told in this song?” 
 
This song was written for children to sing in the 1930s. How many years ago was that? 

 
The song describes the life of a cuckoo from April to August, when the bird flies far away to begin its migration. 
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How does the  music  make the  story more  interesting?” 
The music enhances the words in the following ways: 

 

●  The dynamics follow the storyline. They range from very quiet to loud, and back to quiet as the bird flies away. 

 

●  Cuckoo! is sung by the second vocal part to mimic the call of the bird. The word and melody are repeated 

throughout the song  to create an ostinato. On the repeat, singers can swap between melody and ostinato. 

 

●      The piano accompaniment also mimics the bird’s call. 

 

●  The song  ends very quietly using the ostinato phrase. The piano accompanies this phrase with quiet chords to 

illustrate the bird’s departure. 

 

●  The feel of the song  is pastoral; it makes us think about  the countryside, open air, the passing of seasons. The 

gentle chords in the piano part are evocative of a peaceful scene from nature. 

 Pulse/Rhythm/Pitch Games to internalise the song 

Perform the song 

 
 

About  the song 

This arrangement of the song  uses Britten’s melody (tune) but there 

is a new accompaniment in an Irish Folk style. Remember that 

Britten’s version would have felt very modern to children in the 

1930s. Does this version feel modern to you? 

 
Musicians frequently make arrangements (or cover versions) of a 

piece of music, and in this way, make it their own.  

 

 To listen to and appraise an Irish folk song 

 To identify style indicators of an Irish Folk song 

 To investigate how an Irish Folk song is put together, What is the 

structure/form/shape of the song? 

 To explore Pulse/Rhythm/Pitch of  an Irish Folk Song 

 To add tuned percussion to a Benjamin Britten Song 

Listen and  Appraise 

Cuckoo! by Benjamin Britten -  

 
Cuckoo! – Irish Folk version 

Look for similarities and differences between this version and the original 

Appraise 

 
“Do you like this version of the  song?” 
 “What is the  Style of the  Music?” 

This is an Irish Folk version of the song. 

 
About the  style 

Folk music can originate from any country in any part of the world. This piece of music is Irish in style. Folk music uses old 

tunes or songs that have been passed down through generations over time: they are not written but passed down orally. 

Often we do not know who the composer is. Irish Traditional or Folk music, like any other Folk music, is used and kept 

vibrant when groups of people move to live in other countries. 
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What are the  general style indicators of folk music?” 

●      Traditional music that is sung or played, accompanied or unaccompanied. 

 

●  If vocal, it often tells us a story. That story can be about  a real life situation or a historical event. 

 

●  People often sing songs to portray how they feel about  what is going on around them; drinking songs, freedom 

songs, wedding songs, funeral songs – any type of celebration. 

 

●      Songs  are sung in a local accent/language/dialect. 

 

●      Portable instruments are used: flutes, penny whistles, fiddles, pipes, mandolins, 

banjos, guitars, accordions and drums. 

 

●      Folk music can be instrumental (without voices). 

What are the  style indicators used in this song”, ie how do I know this is Irish Folk music? 

The accompaniment uses penny whistle, guitar, banjo, celtic harp, tambourine, mandolin and fiddle in the 

accompaniment.  

 

Teaching the Song - either version 

The children stand  in a semicircle where they can see the lyrics. All listen to the recording of the song.  Encourage the 

children to move in time to the music. They can sing along if they already know the song. 

 
Cuckoo! - Britten or Irish Folk version, you decide: 

 

Playing Instrumental Parts in Cuckoo! by 

Benjamin Britten (not the Irish Folk version) 

●      Add instrumental parts to Cuckoo! by Benjamin Britten. 

 

●      There are melody parts to use for extension work with Old Abram Brown. 

Perform the piece 
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About the  song 

In 1934 Benjamin Britten wrote a series of 12 songs for the school in 

Wales where his brother was a teacher. These songs, called Friday 

Afternoons (that was when pupils had their singing practice), started a 

long process of writing music for schools and Britten’s lifelong interest 

in music for young people and in music education. Britten set to 

music text by many different poets and authors. The music always 

illustrates beautifully the mood of the text. All the songs are 

accompanied by the piano. 

Old Abram Brown is one of the Friday Afternoons songs. The text is by an 

unknown 

writer and was taken from an anthology called Tom Tiddler's Ground, 

edited by Walter de la Mare. Walter de la Mare (1873-1956) was a well-

known English poet and writer who wrote many works for children. 

In the 1920s and early 30s, children sang  mostly nursery rhymes and 

playground chants, and folk songs with simple accompaniments. When 

Britten composed these songs, they would have felt very contemporary to 

the children, just as it does when we sing the latest pop songs at school 

today 

 To listen to and appraise a Benjamin Britten song  

 To identify style indicators of a Benjamin Britten song 

 To investigate how a Benjamin Britten song song is put together, What 

is the structure/form/shape of the song? 

 To explore Pulse/Rhythm/Pitch of  a Benjamin Britten song  

 To add tuned percussion to a Benjamin Britten Song and perform  

 

Listen and  Appraise 

Old Abram Brown by Benjamin Britten 

Optional: Cuckoo! by Benjamin Britten and Cuckoo! – Irish Folk version 

 

Listen 

 

●  Play Old Abram Brown by Benjamin Britten 

“Do you like the  song?” 
 “What can you hear?” 

●      The vocal line: how many singers? Male/female? (Four female singers). 

 
●  The backing/accompaniment: how many instruments? Which ones? (A piano accompaniment, featuring a pedal 

note in the bassline. A pedal note is a note that is repeated or sustained throughout a whole or most of a song  

while other vocal or instrumental parts move above it. As this song  progresses, the piano accompaniment changes 

to match the build-up of vocal parts: the piano chords become more intense; their sound is sinister; the chords 

are atonal, containing notes that clash with each other). 

 

The texture: is it thick/thin or inbetween? Are there many layers of sound,  or just one/two? Are there many voices 

singing/instruments playing or just one/two? (This song  has four parts – it is a four-part round. The melody in all 

four parts is exactly the same but each starts at a different time; they fit together perfectly. The texture changes 

dramatically as more vocal lines are added. At the beginning it is thin 

(one part). When the second part enters, the texture becomes thicker, and even more so when there are four 

parts. When two parts sing at different speeds, the piano accompaniment becomes very agitated, with huge loud 

chords and big leaps, making the texture as thick and interesting as possible. The excitement dies down during 

the ending and the texture returns to thin by the finish.) 

 
●  The tempo: is it fast or slow or inbetween? (The tempo is quite slow. The fourth time the song  is sung, we hear it in 

two parts, sung at two different speeds, but the overall tempo of the song  doesn’t change. 

The dynamics: is the music loud/quiet or inbetween? Is it the same throughout or does it vary? (The dynamics match 

the texture: quiet and thin, loud and thick. The song  is at its loudest when two parts are singing at different 

speeds.) 
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●  Unusual words in the text: some words are old-fashioned terms that we don’t use today. Which words are new 

to you? What do you think they mean? (eg”button’d down before.”) 
 
“What is the  story told in this song?” 

This song  was written for children to sing in the 1930s. How many years ago was that? 

 
This song  is sinister and a little spooky.  Nobody  knows who Old Abram Brown was but use your imagination to think 

about  this dark story. Who was he? Where could he have been from? Could the song  be about  a ghost? 

 
“What is the  Mood of the  Song?” 
How does the  music  make the  story more  interesting?” 

This is a dark, sinister tale. The chilling piano accompaniment plays a pedal note (a repeated note) throughout, to sound 

like the tolling of a church  bell to announce a death (a death knell). This pedal note is echoed in all four vocal parts to give 

it even more weight. The melody moves away from and around the note, but always returns to it. 

 
The song  is constructed as a round. This musical feature makes a simple melody more interesting, and the interlocking 

parts make the subject even more gory. 

 
The musical features that help to tell the story and enhance the words in the following ways: 

 
●      The effect of the round is to build the sinister atmosphere in the song. 

●      The use of two tempos, interesting in its own right, helps to build tension. 

●      The pedal note. 

●  The piano accompaniment gives us clashing/dissonant chords as the song progresses, taking us into 

the depths and darkness of death. 

 

Teaching the Song - either version 

The children stand  in a semicircle where they can see the lyrics. All listen to the recording of the song.  Encourage the 

children to move in time to the music. They can sing along if they already know the song. 

 
Cuckoo! - Britten or Irish Folk version, you decide: 

 
●  Follow the suggestions below for learning the song.  When you know the song, there is an option to sing 
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with or without the singer on the track. You decide which version of the song  you want to sing. 

Cuckoo! is a song  in 2 parts: 

 

○    The verse and 
 

○    An ostinato accompaniment mimicking the bird call. 

Playing Instrumental Parts in Cuckoo! by Benjamin Britten (not the Irish 

Folk version) 

Add instrumental parts to Cuckoo! by Benjamin Britten 

 

Perform 

 

Background Information to the Song 

 
About the  song 

This arrangement of the song  uses Britten’s melody (tune) but there 

is a new accompaniment in a Jazz Swing style. Remember that 

Britten’s version would have felt very modern to children in the 1930s. 

Does this version feel modern to you? 

 
Musicians frequently make arrangements (or cover versions) of a piece of 

music, and in this way, make it their own. 

 

 To listen to and appraise a  jazz song 

 To identify style indicators of jazz music 

 To compare two songs similarities & differences 

 To investigate how a jazz song is put together, What is the 

structure/form/shape of the song? 

 To explore Pulse/Rhythm/Pitch of jazz music 

 To put tuned percussion to A Nenjamin Britten song 

 To improvise to a piece of music 

 

 Listen and  Appraise 

Old Abram Brown - Jazz version and original Britten 

 
Optional: Cuckoo! by Benjamin Britten and Cuckoo! – Irish Folk version 

Listen 

●  Play Old Abram Brown – Jazz Swing version. Click on “The Words” tab to follow the words of the song  on the 

screen. 

 

●      Look for similarities and differences between this version and the original. 
 
 

Appraise 

Do you like this version of the  song?” 

There is no correct answer to this: either individuals do, or they don’t. Ask for reasons: all sensible answers are valid. 

 
“ What is the  style of the  music?” 

This is a Jazz Swing version of the song. 

 
About the  Style 

Swing-style big bands were the most fashionable form of American popular music from 

1935–1946, a period known as the Swing Era. 
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Jazz music had always been a form of entertainment more for listening to than dancing. After the depression of the 1920s, 

people wanted to dance, so small Jazz bands took on more instrumentalists and became known as big bands or Swing 

bands. Big bands were able to perform in large ballroom spaces to huge audiences and Swing dancing became an extremely 

popular pastime. Bands of the Swing Era produced a much fuller sound than that produced by earlier Dixieland Jazz bands 

simply because they consisted of many more musicians. 

Some of the most famous big band  leaders were Count Basie, Duke Ellington and Benny Goodman. Within these big 

bands were many individual instrumentalists who became well known. Lester Young and Coleman Hawkins were two 

extremely talented saxophone players who became famous for their clever improvisations. At this time, singers started to 

become more important and Ella Fitzgerald was one who had a distinctive and beautiful voice. She was one of the first to 

improvise using her voice: in Jazz this is called scat singing. 

 
Many of the songs written and played during the Swing Era were selections from The Great American Songbook – a list of 

the best, most important and most influential American Popular songs of the 20th  century. The music of the Swing Era is 

often regarded as having a huge influence on Pop music 

The name ‘swing’ came from the phrase ‘swing feel ’ where the off–beats (ie 1 2 3 4   – beats 2 and 4) are emphasised. If one 

musician tells another that they really ‘swing’ when they play Jazz, it means their playing has a strong  rhythmic groove or 

drive. 

 

Big band  Swing has remained popular with musicians like Michael Bublé and Robbie 

Williams. Today, Swing style can be heard in small and large ensembles. 

 
“What are the  general style indicators of Jazz  Swing music?” 
Jazz Swing music: 

 

●      A big Jazz band. 

 

●      Sixteen or eighteen different instrumentalists including saxophones, trumpets, 

trombones, piano, bass,  drums. 

 

●      A swingy, jazzy feel. 

 

●      A singer. 

 

●  A strong  rhythm section – piano, bass and drums – that drives the band  and embeds the groove. 
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●      Soloists who improvise. 

 

●      Syncopated melody lines. 

 

●      Walking bassline. 

What are the  style indicators used in this song, ie how do I know this is Jazz  Swing music?” 

●  A strong  rhythm section – piano, bass and drums-that drives the band  and embeds the groove. 

 

●      A walking bassline. 

 

●      A swingy, jazzy feel. 

 

●      Syncopated melody lines. 

 
“How is this song different from the  Britten  version?” 

 

●  The accompaniment is completely different it uses a big band  including a rhythm section, brass  and 

saxophones. 

 

●  A strong  rhythm section – piano, bass and drums that drive the band  and embed the groove. 

 

●      A walking bassline. 

 

●      A swingy, jazzy feel. 

 
“Which version of the  song do you prefer? Why?” 

Teaching the Song - either version 

The children stand  in a semicircle where they can see the lyrics. All listen to the recording of the song.  Encourage the 

children to move in time to the music. They can sing along if they already know the song. 

 

Cuckoo! - Britten or Irish Folk version, you decide– Playing Instrumental Parts in Cuckoo! by 

Benjamin Britten ( not the Irish Folk version) 

Add instrumental parts to Cuckoo! by Benjamin Britten –then perform 
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Background Information to the Song - The Useful Plough 

 
About the  song 

In 1934 Benjamin Britten wrote a series of 12 songs for the school in 

Wales where his brother was a teacher. These songs, called Friday 

Afternoons (that was when pupils had their singing practice), started a 

long process of writing music for schools and Britten’s lifelong interest 

in music for young people and in music education. Britten set to 

music text by many different poets and authors. The music always 

illustrates beautifully the mood of the text. All the songs are 

accompanied by the piano. 

 
The Useful Plough is one of the Friday Afternoon songs. The text is a 

traditional ballad by an unknown  writer. 

 To listen to and appraise a Benjamin Britten song  

 To identify style indicators of a Benjamin Britten song 

 To investigate how a Benjamin Britten song song is put together, What 

is the structure/form/shape of the song? 

 To explore Pulse/Rhythm/Pitch of  a Benjamin Britten song  

 To add tuned percussion to a Benjamin Britten Song and perform  

 
 

Listen and  Appraise 

The Useful Plough by Benjamin Britten 

 
Optional: Cuckoo! by Benjamin Britten and Cuckoo! – Irish Folk version 

Listen 

Play The Useful Plough by Benjamin Britten. Click on “ 
 

If you’d like to hear children perform the song,  listen to the Naxos recording of The New 

London Children’s Choir 
 
 

Appraise 

Do You Like the  Song? 

There is no correct answer to this: either individuals do, or they don’t. Ask for reasons: all sensible answers are valid. 

 
What Can You Hear? 

●      The vocal line: how many singers? Male/female? (A female singer) 

 

●      The backing/accompaniment: how many instruments? Which ones? (Piano) 

 

●  The texture: is it thick/thin or in-between? Are there many layers of sound,  or just one/two? Are there many 

voices singing/instruments playing or just one/two? (The texture is the same all the way through the song.  It is 

quite thin as there is only 

one vocal line accompanied by a piano. The accompaniment is there to support the text) 

 

●      The tempo: is it fast or slow or in-between? (The tempo feels quite slow) 

 

●  The dynamics: is the music loud/quiet or in-between? Is it the same throughout or does it vary? (The dynamics 

don’t vary that much. There is an occasional swell within a vocal line or phrase) 

 

●  Unusual words in the text: some words are old-fashioned terms that we don’t use today. Which words are new 

to you? What do you think they mean? (eg plough, fairest, adorning, courtier, merriment) 

What is the  story told in this song? 

This song  was written for children to sing in the 1930s. How many years ago was that? 
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The story is about  farm life and the countryside. It tells us how hard life is for the farmers due to the physical nature of their 

work. They walk behind the plough in the fields. Without a plough, a farmer could not work so would have neither food nor 

money 

What is the  mood  of the  song? 

How does the  music  make the  story more  interesting? 

 

Teaching the Song - either version 

The children stand  in a semicircle where they can see the lyrics. All listen to the recording of the song.  Encourage the 

children to move in time to the music. They can sing along if they already know the song. 

 
Cuckoo! - Britten or Irish Folk version, you decide: 

Playing  Instrumental Parts in Cuckoo! by Benjamin Britten  (not the  Irish Folk version) 

Add instrumental parts to Cuckoo! by Benjamin Britten 

 

Perform 

Background Information to the Song - The Useful Plough House 

version 

 
About the  song 

This arrangement of the song  uses Britten’s melody (tune) but there is a 

new accompaniment in a House music style.  Remember that Britten’s 
version would have felt very modern to children in the 1930s. Does this 

version feel modern to you? 

 
Musicians frequently make arrangements (or cover versions) of a piece of 

music, and in this way, make it their own. 

 To identify style indicators of house music 

 To investigate how a house music is put together, What is the 

structure/form/shape of the song? 

 To explore Pulse/Rhythm/Pitch of house  music 

 To put tuned percussion, compositions of our own and improvisations 

Listen and  Appraise 

The Useful Plough  - House and original Britten version 

 
Optional: Cuckoo! by Benjamin Britten and Cuckoo! – Irish Folk version 

Listen 

 

●  Play The Useful Plough – House version. Click on “ 
 

●      Look for similarities and differences between this version and the original 

Appraise 

Use this opportunity to familiarise the children with musical vocabulary and to encourage them to use it. Discuss the song  

and what you can hear in it. 

 
The following questions can be seen on-screen; answers are below. 

 
Do you like this version of the  song? 

What is the  style of the  music? 
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to  a Benjamin Britten Song 

To perform song with instrumental parts 
This is a House version of the song. 

About the  Style 

House music is part of the Electronic Dance-music style that originated in Chicago in the early 1980’s. It soon  spread to 

other major cities in America, and to British cities such as Manchester and London, where huge abandoned warehouses 

were used for free House music parties. On the holiday island of Ibiza, disco clubs played the electronically-created dance 

tracks. Since the early to mid-1990’s, House music has been a part of mainstream Pop and Dance music worldwide. 

What are the  general style indicators of house music? 

Early House music: 

 

●      House music was generally dance-based music 

 

●  it was characterised by repetitive beats and rhythms, mainly provided by drum machines 

 

●      synthesised bass lines 

 

●  while House was similar to Disco music, House was more electronic with less going on 

 

●      the repetitive rhythm of House music was more important than the song itself 

What are the  style indicators used in this song, ie how do I know this is House music? 

 

●      repetitive beats and rhythms mainly provided by drum machines 

 

●      synthesised bass lines 

 

●      electronically generated sounds and samples 

 

●      Britten’s original version and this House version have been fused together 

 
How is this song different from the  Britten  version? 

 

●      the accompaniment is completely different 
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●      there is no piano 

 

●      there are repetitive beats and rhythms mainly provided by drum machines 

 

●      there are synthesised bass lines 

 

●      this House version is contemporary 

 
Which version of the song do you prefer? Why? 

Teaching the Song - either version 

The children stand in a semicircle where they can see the lyrics. All listen to the recording of the song.  Encourage the 

children to move in time to the music. They can sing along if they already know the song. 

 
Cuckoo! - Britten or Irish Folk version, you decide: 

Playing Instrumental Parts in Cuckoo! by Benjamin Britten  (not the  Irish Folk version) 

Add instrumental parts to Cuckoo! by Benjamin Britten 

Perform final performance 
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Manor Primary School 

Music Year 4:In The Lost Forest Glockenspeil Focus 

 

Overview of the Learning: This Unit of Work that continues to teach about the language of music through playing the glockenspiel. The learning is 

focussed around exploring and developing playing skills through the glockenspiel 
 
Core Aims  

 Pupils should be taught to sing and play musically with increasing confidence and control. They should 

develop an understanding of musical composition, organising and manipulating ideas within musical 

structures and reproducing sounds from aural memory  

 

 play and perform in solo and ensemble contexts, using their voices and playing musical instruments 

with increasing accuracy, fluency, control and expression  

 

 improvise and compose music for a range of purposes using the inter-related dimensions of music  

 

 listen with attention to detail and recall sounds with increasing aural memory  

 

Pupils should be taught  

how to listen to music 

● to sing the song 

● to understand the geographical origin of the music and in which era it was 

composed 

● to experience and learn how to apply key musical concepts/elements eg finding a 

pulse, clapping a rhythm, use of pitch 

● to play the accompanying instrumental parts with or without the notated scores 

(optional) 

● to work together in a band/ensemble 

● to develop creativity through improvising and composing within the song 

● to understand and use the pentatonic scale while improvising and composing 

● to experience links to other areas of the curriculum (see Extension Activities) 

● to recognise the style of the music and to understand its main style indicators 

● to understand and use general musical vocabulary and specific vocabulary linked 

to the song (see Keywords document) 

● to undertake all these independently 

Expectations 

Children will: 

 Listen with understanding and direction 

 Recognise styles of music and their style indicators 

 Develop a context for the history of music 

 Apply the interrelated dimensions of music in this context e.g. finding the pulse building to the extended dimensions of rhythm and pitch etc. 
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 Use correct musical vocabulary linked to the song and general musical vocabulary correctly 

 Sing with understanding and musicality 

 Work together in band/ ensemble 

 Play instrumental parts with increasing confidence and progression using notated scores 

 Improvise with creativity and understanding 

 Compose melodies with understanding 

Children will investigate: 

 Pulse (duration) - steady beat 
 

 Rhythm (duration) - long and short sounds over a steady beat Pitch - high and low sounds 

 Tempo - fast and slow Dynamics - loud and quiet 

 Timbre - the character of a sound 
 

 Texture - layers of sound, how thick or thin music is 
 

 Structure - how the sections of a song or piece of music are ordered 

 

  

 

 
 
Learning Objectives Suggested Learning Opportunities  

 to experience and learn how to apply key musical concepts/elements eg 

finding a 

pulse, clapping a rhythm, use of pitch 

● to play the accompanying instrumental parts with or without the notated 

scores 

(optional) 

● to work together in a band/ensemble 

●  

● to understand and use general musical vocabulary and specific vocabulary 

Mardi Gras Groovin’ 
 
 

This piece uses the notes C, D, E and F. 

 

Mardi Gras is French for Fat Tuesday. The day is also known as Shrove Tuesday, or Pancake Day. It's a time of celebration. Can you 

hear the celebratory mood in the music? 

 
 

Mardi Gras Groovin' (note-names) 
 

First listen to the piece once all the way through. Then play it. 
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linked 

to the song (see Keywords document) 

 

 
 

Mardi Gras Groovin' (note-names + notes) 
 

If you want, play the piece again with note-names and notes. You choose. What about playing it from memory? Any chance? 

 
 

Mardi Gras Groovin' theory - the language of music 
 

If you'd like to play the piece from notation,check out the theory info here. 

 
 

Copy Back 3 
 

Here's the Copy Back game, this time in Lost Forest. This version uses the notes D and E, so listen very carefully. The first note will 

always be D. Play the game several times: the computer will give you different patterns. The more you do, the better you'll get at it. 

 
 

Mardi Gras Groovin' (notation) Now play the 

piece from notation. 

 
 

to experience and learn how to apply key musical concepts/elements eg finding a 

pulse, clapping a rhythm, use of pitch 

● to play the accompanying instrumental parts with the notated scores 

 

● to work together in a band/ensemble 

● to develop creativity through improvising and composing within the song 

●  

Good, Better, Best 
 

Here's a song. Sing first, then play, using notes D and E. 

 

As always, listen once all the way through before you play. Can you play it from memory? 

 
 

Finding out about music Watch, listen, 

learn, remember... 

 

1. Finding out about music Watch this clip to find 

out about pitch. 

 

2. Finding out about music Try this quiz. 

 

3. Finding out about music 
 

Listen to the pitch of the instruments playing in these pieces. Drag each piece to the box next to the description of the pitch. 
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to experience and learn how to apply key musical concepts/elements eg finding a 

pulse, clapping a rhythm, use of pitch 

● to play the accompanying instrumental parts with the notated scores 

(optional) 

● to work together in a band/ensemble 

● to develop creativity through improvising and composing within the song 

●  

Two-Way Radio 
 

This piece is called Two-way Radio and it uses a new note: G. It's another duet: a piece for two players. Split into 2 groups. 

 
 

Two-Way Radio (note-names) - playing part 2 As always, start by listening to 

the piece. Then play part 2. 

 

Two-Way Radio (note-names) - playing part 1 Now play part 1. 

 

Two-Way Radio (note-names + notes) 
 

If you want, play the piece again with note-names and notes. You choose. First play part 2, and then part 1. 

 
 

Two-Way Radio theory - the language of music 
 

If you'd like to play the piece from notation,check out the theory info here. 

 
 

Two-Way Radio (notation) 
 

Now play the piece from notation. Start with part 2, and then play part 1. Can you play one of the parts from memory? 

 
 

More finding out about music 
 

Work out the rhythm of the name of the country. 

 

to experience and learn how to apply key musical concepts/elements eg finding a 

pulse, clapping a rhythm, use of pitch 

● to play the accompanying instrumental parts with the notated scores 

(optional) 

● to work together in a band/ensemble 

● to develop creativity through improvising and composing within the song 

 

Flea Fly 
 

Listen carefully to the back track and you'll hear the mosquito. 

 
 

Flea Fly (note-names) 
 

As usual, listen to the piece all the way through first, and then play it. Practise it several times, and learn it from memory. 

 
 

Flea Fly (notes + note-names) 
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If you want, play the piece again with note-names and notes. You choose. 

 
 

Flea Fly theory - the language of music 
 

If you'd like to play the piece from notation, check out the theory info here. 

 
 

Flea Fly (notation) 
 

Now play the piece from notation. 

 
 

Finding out about music Rhythm 

game 2 

 

to experience and learn how to apply key musical concepts/elements eg finding a 

pulse, clapping a rhythm, use of pitch 

● to play the accompanying instrumental parts with the notated scores 

(optional) 

● to work together in a band/ensemble 

● to develop creativity through improvising and composing within the song 

● to understand and use the pentatonic scale while improvising and composing 

● to recognise the style of the music and to understand its main style indicators 

● to understand and use general musical vocabulary and specific vocabulary 

linked 

to the song  

 

Rigadoon 
 

This is an old dance tune, written by a famous English composer called Purcell. What can you find out about Purcell? When was he 

born? Is he alive or dead? If he is alive, how old is he? If not, how old would he be? Can you discover his first name? Did he write a lot 

of music, or just a few pieces? Find something else he wrote and listen to it. Do you like it? If yes, why? If not, why not? 

 
 

Rigadoon (note-names) 
 

As always, listen once before you play. Memorise it so you can play it without looking at the screen. 

 

Rigadoon (notes + note-names) 
 

If you want, play the piece again with note-names and notes. You choose. 

 
 

Rigadoon theory - the language of music 
 

If you'd like to play the piece from notation, check out the theory info here. 

 
 

Rigadoon (notation) 
 

Now play the piece from notation. 

 

 
 

Mamma Mia (Link to previous unit) 
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Here's the last piece you'll play in Lost Forest: Mamma Mia. Perhaps you know it already. It was written and first performed in 1975 

by the Swedish pop-group ABBA. Then it was given a new lease of life in 2008 with the release of the film. Have you seen it? You 

could watch the trailer on YouTube. 
 

Listen once all the way through before you sing, then play. The performance speed is quite fast, so use the practice speed while you're learning

the notes. It's quite easy to memorise, so have a go at playing it without looking at the screen 
to experience and learn how to apply key musical concepts/elements eg finding a 

pulse, clapping a rhythm, use of pitch 

● to play the accompanying instrumental parts with the notated scores 

(optional) 

● to work together in a band/ensemble 

● to develop creativity through improvising and composing within the song 

● to recognise the style of the music and to understand its main style indicators 

● to understand and use general musical vocabulary and specific vocabulary 

linked 

to the song (see Keywords document) 

 

Composition 

 
 

Making up music - your composition in Lost Forest 
 

Click 'play' on the composition screen and you'll hear the Lost Forest music. Drag and drop the notes from the column on the left-

hand side. Put the notes wherever you want, as many times as you like, to create your composition. You can include rests by leaving 

boxes empty. The backing track will repeat indefinitely so you can experiment with your composition. When you are happy with 

your piece, save it as an audio file and save the pattern to come back to another day. Finally, perform your composition on your 

glockenspiel with the backing track. 

 
 

Stage 3 - in Lost Forest Performance 
 

First, prepare your performance. Notice that in Part 4 you will play a piece from memory. Invite families and school friends to be your 

audience. Remind them that they should watch and listen to you all while you play, and clap at the end of each piece. Remember to 

choose the best place for your concert so that everyone is comfortable. 
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Manor Primary School 

Music Year 4: Mamma Mia – a timeless pop song 

 

Overview of the Learning: 

All the learning is focused around one song: Mamma Mia. The material presents an integrated approach to music where games, the interrelated dimensions of music (pulse, rhythm, pitch etc.), singing and playing 

instruments are all linked. In this unit children will listen to and appraise pop song. Their work will be around the song mamma Mia by Abba They will identify style indicators of pop music; investigate how a pop songs are  

put together and explore structure/form/shape of a range of pop songs.  They will also explore Pulse/Rhythm/Pitch of pop music. They will put tuned percussion to pop music, create musical compositions of their own to fit 

pop music and they will improvise. They will create a pop  performance 

Core Aims  

 Pupils should be taught to sing and play musically with increasing confidence and control. They should 

develop an understanding of musical composition, organising and manipulating ideas within musical 

structures and reproducing sounds from aural memory  

 

 play and perform in solo and ensemble contexts, using their voices and playing musical instruments 

with increasing accuracy, fluency, control and expression  

 

 improvise and compose music for a range of purposes using the inter-related dimensions of music  

 

 listen with attention to detail and recall sounds with increasing aural memory  

 

Pupils should be taught  

how to listen to music 

● to sing the song 

● to understand the geographical origin of the music and in which era it was 

composed 

● to experience and learn how to apply key musical concepts/elements eg finding a 

pulse, clapping a rhythm, use of pitch 

● to play the accompanying instrumental parts with or without the notated scores 

(optional) 

● to work together in a band/ensemble 

● to develop creativity through improvising and composing within the song 

● to understand and use the pentatonic scale while improvising and composing 

● to experience links to other areas of the curriculum (see Extension Activities) 

● to recognise the style of the music and to understand its main style indicators 

● to understand and use general musical vocabulary and specific vocabulary linked 

to the song (see Keywords document) 

● to undertake all these independently 

Expectations 

Children can: 
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Learning Objectives Suggested Learning Opportunities  

Background Information to the Song 

This timeless pop song is from ABBA’s third album, ABBA, released in 1975. In 

1999 the song 

was used as the title of a West End musical based on the songs of ABBA, and in 

2008 the musical 

was turned into a film that eventually became the highest grossing musical of all-

time. The 

song is about a woman who is continuously disappointed by her partner, but 

forgives him anyway. 

The song’s name is derived from Italian where it is used in situations of surprise. 

It literally translates to “My mother”. 
ABBA was a Swedish pop group formed in 1972, whose members included 

composers Benny 

Andersson and Bjorn Ulvaeus. The other two members of the group were singers 

Anni-Frid 

“Frida” Lyngstad and Agnetha Faltskog. The initials of their first names were used 

to make the 

name of the pop group, ABBA. 

They became one of the most commercially successful acts in the history of 

popular music, topping 

the charts worldwide from 1972 to 1982. 

 To listen to and appraise a  timeless pop song  

 To identify style indicators of a pop song 

 To investigate how a pop song is put together, What is the 

structure/form/shape of the song? 

 To explore Pulse/Rhythm/Pitch of  pop music 

Listen 

• Play Mamma Mia by ABBA. All stand in a circle and find the pulse; stand and tap your 

feet or sit and gently tap your hands on your knees. 

• If you wish, watch a clip of the original on YouTube. 
Appraise 

Use this opportunity to familiarise the children with musical vocabulary and to encourage them 

to use it. Discuss the song and what you can hear in it. 

“Do You Like the Song?” 
“What Can You Hear?” 
What is the Style of this Music?” 
1. Is it pop/rock/blues/gospel/ballad/R&B/rap/soul? (A timeless pop song from the 70s - 

Abba’s music was a popular and recognised style of that era and today; see Extension 

Activities and steps 2–6 for other examples). 

2. What are the style indicators of ABBA’s music? ∘∘ There are always 4 singers. ∘∘ The two female members of the group always sing the tune, often in unison which 

gives the distinctive sound that we recognise as ABBA. ∘∘ The two male members of the group sing backing vocals and play instruments. Their songs use different instrumental riffs that often 

echo the vocal lines. Piano and 

keyboard are mainly used for this which builds a thick texture. ∘∘ ABBA’s songs usually tell a story and range from ballads to disco with a strong dance 

beat. 

3. What are the style indicators in this song, ie how do I know this is ABBA’s music? ∘∘ There are two female singers singing the tune in unison which creates a certain vocal 

sound that we know to be ABBA. ∘∘ Male backing vocals. ∘∘ The use of the guitar, keyboard and piano riffs throughout the song. ∘∘ The way the riffs build within the song to create a thicker texture. ∘∘ Strong dance beat - Disco era of the 70s. ∘∘ This song tells a story. “How is the Song Put Together?” 
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What is the structure/form/shape of the song? 

The structure of the song is: 

Introduction (keyboard and electric guitar riffs) 

Verse 1 (Use of riffs after 2nd and 4th vocal lines and underneath vocal lines. Drums and 

bass join.Vocals in unison) 

Bridge (Lots of electric guitar and bass) 

Chorus (Only keyboard sounds until “Yes I’ve been brokenhearted...”). 
Introduction 

Verse 2 (Texture thins out as in introduction above) 

Bridge (As above) 

Extended chorus (Chorus, then chorus again with different words, original chorus) 

Outro (Same as introduction but ending the song) 

This is the usual structure for a pop song. 

 

Pulse/Rhythm/Pitch Games to learn the song and investigate it’s musical features 

 

Perform the song 

Background Information to the Song 

Like Mamma Mia, Dancing Queen is also a pop song by ABBA from the 70s. It 

was released in 

August 1976 and is regarded as one of the most successful singles of the 1970s. 

Listen 

• Play Dancing Queen by ABBA. All stand in a circle and find the pulse: stand 
and tap your 

feet or sit and gently tap your hands on your knees. 

• If you wish, watch a clip of the original on YouTube. 

• Listen to Mamma Mia again. 
• Look for similarities and differences between the songs. 

 To listen to and appraise a  pop song 

 To compare two pop songs similarities & differences 

 To identify style indicators of pop music 

 To investigate how a pop is put together, What is the 

structure/form/shape of the song? 

Listen 

• Play Dancing Queen by ABBA. All stand in a circle and find the pulse: stand and tap your feet or sit and gently tap your hands on 

your knees. 

• If you wish, watch a clip of the original on YouTube. 
• Listen to Mamma Mia again. 
• Look for similarities and differences between the songs. 
Appraise 

Use this opportunity to familiarise the children with musical vocabulary and to encourage them 

to use it. 

“What is the Style of this Music?” (A timeless pop song from the 70s - 

Abba’s music was a popular and recognised style of that era and today) 

What are the style indicators of ABBA’s music? 

What are the style indicators in this song, ie how do I know this is ABBA’s music? 

 

Pulse/Rhythm/Pitch Games to learn the song and investigate it’s musical features 
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 To explore Pulse/Rhythm/Pitch of pop music 

 To put tuned percussion to pop  

 To perform pop music 

Sing the song Mamma Mia,  Play instrumental parts  putting range of tuned percussion to the song 

 

 

Performance  Sing the song and play instrumental parts within the song  

 

 
 

The Winner Takes It All by ABBA 

Background Information to the Song 

Like Mamma Mia, The Winner Takes It All is also a pop song by ABBA. It was 

released in 1980 

and is a ballad reflecting the end of a romance. 

 

 To listen to and appraise a  pop song 

 To identify style indicators of pop music 

 To compare two pop songs similarities & differences 

 To investigate how a pop song is put together, What is the 

structure/form/shape of the song? 

 To explore Pulse/Rhythm/Pitch of pop music 

 To put tuned percussion to pop music 

 To improvise to a piece of pop music 

 To perform pop music 

Listen 

• Play The Winner Takes It All by ABBA. All stand in a circle and find the pulse: stand and 

tap your feet or sit and gently tap your hands on your knees. 

• If you wish, watch a clip of the original on YouTube. 
• Listen to Mamma Mia again. 
• Look for similarities and differences between the songs. 
Appraise 

Use this opportunity to familiarise the children with musical vocabulary and to encourage them to use it. 

What are the style indicators of ABBA’s music? 

What are the style indicators in this song, ie how do I know this is ABBA’s music? 

 

Pulse/Rhythm/Pitch Games to learn the song and investigate it’s musical features 

 

Sing Mama Mia with percussion from previous learning then investigate improvising to the song using a range of instruments 

 

 

Performance:  Sing the song and improvise using voices and/or instruments within the song  

 

Waterloo by ABBA 

Background Information to the Song 

Like Mamma Mia, Waterloo is also a pop song,with a Disco beat, by ABBA. 

This song won ABBA the Eurovision Song Contest in 1974 and began their path 

to worldwide 

fame. 

Waterloo is a song about a girl who is about to surrender to romance, as 

Napoleon had to surrender at the Battle of Waterloo in 1815. 

Listen 

• Play Waterloo by ABBA. All stand in a circle and find the pulse: stand and tap your feet 
or sit and gently tap your hands on your knees. 

• If you wish, watch a clip of the original on YouTube. 
• Listen to Mamma Mia again. 
• Look for similarities and differences between the songs. 
Appraise 

Use this opportunity to familiarise the children with musical vocabulary and to encourage them 
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 To identify style indicators of pop music 

 To investigate how a pop song is put together, What is the 

structure/form/shape of the song? 

 To explore Pulse/Rhythm/Pitch of pop music 

 To createown  compositions to fit into a piece of pop music to a piece 

of pop music 

 To perform pop music 

to use it. What are the style indicators of this pop piece of music 

 

What are the style indicators of this piece of pop music 

 

Pulse/Rhythm/Pitch Games to learn the song and investigate it’s musical features 

 

Create compositions that will fit into the song 

 

Performance  

Sing the song and perform composition(s) within the song  

 

 

Background Information to the Song 

Like Mamma Mia, Super Trouper is also a pop song, with a Disco beat, by ABBA. 

Super Trouper was a hit single in 1980 and is a well known song from the film 

Mamma Mia. 

The song title, “Super Trouper”, refers to the huge spotlights used in stadium 

concerts when 

ABBA were on tour. They preferred recording in the studio rather than touring, 

so the lyrics tell 

us a love story in typical ABBA style that is happy but tinged with sadness. 

 To identify style indicators of pop music 

 To investigate how a pop song is put together, What is the 

structure/form/shape of the song? 

 To explore Pulse/Rhythm/Pitch of pop music 

 To put tuned percussion, compositions of our own and improvisations 

to pop music 

 To perform pop music 

Listen 

• Play Super Trouper by ABBA. All stand in a circle and find the pulse: stand and tap your 
feet or sit and gently tap your hands on your knees. 

• If you wish, watch a clip of the original on YouTube. 
• Listen to Mamma Mia again. 
• Look for similarities and differences between the songs. 
Appraise 

Use this opportunity to familiarise the children with musical vocabulary and to encourage them 

to use it. Discuss the song and what you can hear in it. 

What are the style indicators of this pop piece  

“How is the Song Put Together?” 
What is the structure/form/shape of the song 

 

Pulse/Rhythm/Pitch Games to learn the song and investigate it’s musical features 

 

 

 Sing the song Mamma Mia  

Include some instrumental and/or  

 Vocal improvisation within the song  

 Play your composition(s) within the song  

 

Perform with all above included 
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Thank You For The Music by ABBA 

Background information to the song 

Thank You For The Music is a celebratory ballad by ABBA and was released as a 

single in 1983. 

 To identify style indicators of pop music and use these to create own 

performance 

 To put tuned percussion, compositions of our own and improvisations 

to pop music 

 To put together a pop performance 

Listen 

• Play Thank You For The Music by ABBA. All stand in a circle and find the pulse: stand 

and tap your feet or sit and gently tap your hands on your knees. 

• If you wish, watch a clip of the original on YouTube. 
• Listen to Mamma Mia by ABBA again. 
• Look for similarities and differences between the songs. 
Appraise 

Use this opportunity to familiarise the children with musical vocabulary and to encourage them to use it. Discuss the song and what you 

can hear in it. 

 

Pulse/Rhythm/Pitch Games to learn the song and investigate it’s musical features 

 

  

Sing the song Mamma Mia 

Choose and play two performance options, then decide which one to practise for the end-of-unit performance  

 

 

Prepare for the end-of-unit performance  
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